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€im je doba neklidnéjsi, tim je dileZit&j3i vénovat se naprosto pragmatické architektufe. Pouze ten, kdo piesvéddi,

se domy se daji postavit uzite¢né a zroveii krasné, je pro takovou dobu ptinesem. D.A.Studio se k této uZitecnosti hlasi.
V dobé pied rokem 1989 nebyly pro stavéni normalnich domi podminky. Neexistovali ani normalni investofi ani normalni
technologie, a piedeviim nikdo od nas, jako soukromého ateliéry, takové zakazky nechtél. Pokud jsme se nechtéli smifit

s existenci v zab&hlych projekénich dstavech, nezbylo nam, nez hledat jiné polohy prace. Architekt potiebuje samozfejmé

umét viechny polohy. NemiZe to umét jeden a proto je nas vic.

mne 2ad4, tim jsem spokojengj$i. Nemohu popfit, Ze se mi po urdité blaznivé poloze prace nestyska.
Tato dnesni pragmaticka doba ale zase velice rychle skondi.

Martin Rajnis, prosinec 1994
The more turbulent the times, the more important it is to go in for absolutely pragmatic architecture. Only those who convince people that houses can be

both useful and beautiful can contribute to such times. D.A. Studio avows to such a kind of usefulness. Before 1989, there were not favourable conditions
for building normal houses. There were no normal investors or technologies, and above all, no one asked for such commissions from us, a private studio. If
we din't want to come to terms with an existence in the rigid designer institutes, we had no other option than to look for different sorts of work. An archi-
tect needs all those sorts of work, of course, And as one cannot achieve all of them, there are more of us.

Now, if | can speak for myself only, | have arrived at the point when | am the happier, the more normal and classic kind of house is required of me.
| can't deny that sometimes | long for a crazy sort of work.

But the present pragmatic time will quickly pass again.

Martin Rajni3, December 1994
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D.A.Stud

io

D.A.Studio zaloZeno jako volné sdruzeni autorl

Martin Rajni§ (M.R.), Markéta Cajthamlova (M.C.), Lev Lauermann (L.L.)
D.A. Studio founded as a free association

of architects and designers - Martin Rajni3 (M.R.), Markéta Cajthamlova (M.C.)

and Lev Lauermann {L.L.)

Tomas Prouza (T.P.) a Jaroslav Zima ().2.) vstupuyji do D.A.S.
Jan Mleziva (J.M.) vstupuje do D.A.S.

Toma3 Prouza (T.P) and Jaroslav Zima ().Z) join the D.AS.

Jan Mleziva (J.M.) joins the D.AS.

Jana Némeckova (J.N.) vstupuje do D.A.S.
ziizeno pracovisté v Xaveriové 3, Praha 5
Jana Németkova ().N.} joins the D.AS.

working premises in 3, Xaveriova St., Prague 5 established

Néktefi z D.A.S. se spoluticastni zaloZeni Zlatych orlt

LL. a M.C. odchazeji z D.A.S. a odjizdéji do Kanady

Stanislav Fiala (S.F.) vstupuje do D.A.S.

Some members of the D.A.S. co-participate in the foundation of Zlati orli {"Golden Eagles”)
LL, and M.C. leave D.AS. and go to Canada

Stanislav Fiala (S.F) joins the D.A.S.

D.A.S. se stava pravné konsorciem

zfizuji se dal3i dvé pracovisté v Praze

JM. odchazi z D.AS.

M.R. vedoucim Ateliéru architektury 1 na VSUP

D.A.S. becomes a consortium

D.A.S. establishes two more workplaces in Prague

1M. leaves the D.A.S.

M.R. becomes head of Atelier architecture 1 at the School of Arts and Crafts

zalozena spole¢nost s ru¢enim omezenim - D.A.Studio s.r.o.

s péti spolecniky - M.R,, S.F, T.P, J.Z., J.N.

D.A.S. je opé&t pohromadé ve velkoprostorové kancelafi Na Cihlarce 30, Praha 5
vystava ,Komplexni regenerace Smichova” v Portheimce s ticasti Zlatych orli
D.A. Studio Ltd. established with five partners - M.R., TP, 1.Z,, S, IN.

D.A.S. are again at one place in a spatious office, No 30, Na Cihldice, Prague 5

exhibition "A Complex Regeneration of Smichov” in Portheimka, with Zlati orli participating

TP, S.F. a ).Z. jsou spoluzakladateli Zlatého fezu s.r.o.
M.R. docentem na VSUP

TP, SF. and J.Z. co-founding Zlaty fez sr.o. {Golden Section, Ltd.}
M.R. as an associate professor at the School of Arts and Crafts

M.R., S.F, T.P, J.Z. jsou autorizovanymi architekty CKA

M.R. je zakladajicim ¢lenem Vaclavské metropolitni nadace

M_.R. profesorem architektury a ¢lenem dozor¢i rady komory architekti

D.A.S. zaklada s videiiskymi architekty Marschalek, Ladstatter a Beck sdruZeni Architekti Praha-Wien (APW)
M.R., SF, T.P, JZ. become authorized architects of the CKA (Czech Chamber of Architects)

M.R. becomes a founding member of Vaclavska metropolitni nadace (St. Wenceslas Metropolitan Foundation)

M.R. appointed professor of architecture and member of the Supervisory Board of the Chamber of Architects

D.A.S. founds an association Architects Praha-Wien (APW), with the Viennese architects Marschalek, Ladstatter and Beck 1994

Veronika Kuchafova (V.K.) se stdva podilnikem D.A.S.

D.A.S. zatina projektovat na Microstation CAD systému

vystava ,Projekty 1994“ pod Plecnikovym schodistém na Prazském hradé
Veronika Kuchafova (V.K.) becomes an assodiate of D.AS

D.A.S. starts designing on the Microstation CAD system

exhibition "Projects 1994" under Pleénik's Staircase at the Prague Castle

samostatna vystava ,D.A.Studio - projekty a realizace 1986-96" ve Fragnerové galerii
solo exhibition "D.A. Studio - projects and realizations 1986-96" in the Gallery of Jaroslav Fragner
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ZaloZeni D.A.Studia

jisté miry krokem do
hitekty Martinem Rajnisem Markétou Cajthamlovou a Lvem Lauermannem v roce 1986 by‘l;: do ]I-S :t V;Zh e o

s ' i ymi d7kopadnymi kfidly projekto

itni itekti rd d pod mohutnymi, ale tézkopadny n

& totalitni se architekti sdruzovali bu - ' vyd -

o tvim Fondu samostatné. Vzpominam si na vzruéené debaty na pravidelnych podzimnich se : ani
h, kde ¢ast pritomnych hledéla na své kolegy z D.A.studia s jistym obd-lvem:
' avdu neméli. D.A.studio mélo pochopitelné
e k svétu - v roce 1987 pfichazi Tomas

projektovali prostrednic
projektantl a vyjtvarniki ve starych Splaved . - el
zast karohlidsky predpovidala brzky konec experlmentjl. Ti druzuv nas ev l [,’.I
startovni problémy, nebot zatinalo prakticky od nuly, pfesto se v'sak fne o' & e auermamn
lav Zima a Jan Mieziva, 0 néco pozdgji jesté Jana Némeckova a Stanisla iala, S
T toros § jizdéji i do Kanady, aby se poté osamostatnili. Tento pohyb v kancelari )
s, Soanisi ' reckém SIALu. Po roce 1989 se viak situace

ansformovalo do spolecnosti s ru¢enim ome-

s Cajthamiovou vyuzivaj
pfirozenym procesem a
ve studiu stabilizuje. Dil
zenym a kdy nachazi nov

i in Rajnis jva pedagogem na
eneraci - Martin Rajnis se stava pe s Ve
’ tudia je pomérné Siroké - od projekti budov, navrhi i

a lze rozdélit: architekti navrhuji polyfunkéni objekty
i svému prostiedi pokorné. V dobé, v niz prev

do uréité miry pfipomina cirkulaci v legendarnim libe
ezitym meznikem se stava rok 1991, kdy se studio tr rovalo do e v
¢ domov ve smichovské ulici Na Cihlaice. Pro praci ateliéru je jisté prinosny i onta j

y

Vysokeé skole uméleckoprémyslové. . )
' nteriérd, vystav a drobné architektury, az

pro riizné lokality v Praze, stavby svym
azuje v ceské architektufe bezradné tapani
ovédny pistup zvlasté hodny ocenéni. Plati
i fasadou na smichovské §tefanikové tfidé (s tvarové kontrastnim rezidencnim télesem
S kolika dalSich kombinuji autofi novostavbu s historickym domem. Na
té driizy, které viak nazorné dokazuii,
ké namésti, Krakovska, Razova ul.).
atypickych staveb, pro néz je charakteris-
kém Rybinsku nezapie obdiv autori k prvo-
ina%i nesmirné silny motiv Cisté neclenéné

Spektrum zajmi D.A.s
po urbanismus. Prvni tém.

jeti szalé, stiizlivé a viad
pojetim neokazalé, s . orné. V dobt :
a rozmélitovani cizich vzord, v dobé exploze riiznych razovitosti” je tento odp
to zejména o domé s trans|
ve dvore) nebo o naroZnim domé na Pankraci. U né iSic e
hlubokych parcelach v historickém prazském centru tak vznikaji provozne's 0
ezi historickym objektem a soudobou stavbou (Vaclavs

se Ize najit rovnovahu m . i
N ] ", vznika v D.A.studiu také nékolik projektil

Vedle téchto ,normalnich dom ' -
ho protahlého kubusu - zatimeo realizovana Skola v rus
, studie Muzea antiky do Athén pff . ‘
im otiskem antického chramu vtlatenym do dlaz-

ticky motiv horizontalni

republikovym funkcionalistickym ,parnikdm”

hmoty, ktera je schrankou pro sbirku antickych fragmentd, s arche-type’tln e i i
i sm3 budova stoji. Je to jeden z nejplisobivéjsich projektd, které znam, bohuz ’ -
e " ska datska stiediska (Mrazovka, Luziny),

Rozné instalace a design predstavuji ve tvorbé D.A.studia napfiklad obé praz e e 50
i ivni G, da iéné pojaté vystavy v ra

ichz fi fuji ¥ ktivnich prvké, dale netradiéné poja ' e

v nichz autofi uplatiiuji fadu intera ’ nd .

nebo kongenialni prototypy konstruktivistického nabytku pro Muzeum moderniho urT\ervu-ve )I(:) - : R
Vyznamnou soucasti prace studia jsou rovnéz urbanistické projekty. Na prvnim miste je tieba z ot

na n wes - - - ova
- hledani tvate prazského Smichova jehoz podivuhodnou atmosféru chtgji projektanti plné respe
proces hledani )

j &sivy této oblasti piezitym
proto ve spolupraci se Zlatymi orly a dopravnimi experty (DUA) cesty, jak redukovat désivy atak té p

dopravnim systémem v ramci ZaKoSu.

Princip respektu k charakteru prazskych enklav je pfizna¢ny také pro dosud prehlizenou studii generelu Vltavy,
ktera obsahuje fadu zajimavych podnétt, jez by nemély zapadnout. V podobném duchu jsou feseny i projekty
pro St.Pélten a Wien-Siid.

Konecné tfi architektonicko-urbanistické studie z prazskych konkurs, resp.souté?i zaslouzi zminku; pro vechny je
typické hledani optimalniho vztahu novostavby k okolni zastavbé a charakteru Gzemi. Jde o navrh Stfediska mezinarodni-
ho obchodu na Tésnové, hotelu v oblasti Novomlynské ulice a Agrobanky na Karlové namésti. Tyto prace budou ziejmé
docenény az v budoucnu.

Vysoka uroveii projekti a profesionalni pfistup k praci fadi D.A.studio k absolutni $picce soucasné ¢eské architekto-
nické tvorby.

Zdenék Lukes
When the architects Martin Rajnis, Markéta Cajthamlova and Lev Lauermann founded the D.A. Studio in 1986, to a certain extent it was a step into the
unknown. In the totalitarian system, architects either associated under the massive, but clumsy wings of the designer institutes, or worked independently
through the Czech Fund of Artists. | remember the heated discussions at the regular autumn meetings of designers and artists in Staré Splavy, where
a part of those present viewed the colleagues from D.A. Studio with admiration, but another part presaged the approaching end of their experiment.
Fortunately, the latter were not right. The D.A. Studio naturally had initial problems, for they started practically from the scratch, yet they were very agile
right from the beginning: in 1987 came Tomas Prouza, Jaroslav Zima and Jan Mleziva, to be joined a little later by Jana Németkova and Stanislav Fiala,
whereas Lauermann and Cajthamlova used their chance and left to get more experience in Canada, becoming independent soon afterwards. This move-
ment within the office is quite a natural process and in a way it reminds us of the circulation in the legendary Liberec SIAL. After 1989, the situation in the
Studio stabilized, an important milestone being the year 1991 when it was transformed into a limited liability company. It was then that they found a new
home in the street Na Cihl&fce. Equally instrumental was also the contact with the youngest generation, through Martin Rajnig, who started
teaching at the School of Arts and Crafts.

The range of interests of D.A. Studio is relatively very broad - from designs for buildings and interiors, exhibitions and smaller pieces of architecture,
up to town-planning. The former can still be itemized: the architects design multifunctional buildings for various localities in Prague. These are inconspici-
ous and sober buildings, modest in their relationship to the surroundings. At the time when helpless seeking and shallow imitation of foreign models pre-
dominates in Czech architecture, at the time of the explosion of various "originalities”, this responsible approach is the more appreciable, This applies es-
pecially to the house with a transparent facade in Stefanikova St., Smichov (with a residential body in the courtyard, with whose shape it contrasts), or to
a corner house in Pankréc. In various other cases, the authors combine a new building with a historic house. On the deep sites in Prague’s historical cent-
re, hybrids, with complicated problems to be solved, thus come into existence, which show, however, that it is possible to find a balance between a histori-
cal building and a contemporary one (Vaclavské Sq., Krakovské and RiZova streets).

Besides these "normal" houses, several designs for atypical buildings arise in the D.A. Studio, as well, characterized by the motif of an elongated cu-
be. The realized school in the Russian Rybinsk betrays the authors' admiration for the functionalist "steamboats" of the First Republic, whereas the study
for the Museum of Antiquity in Athens brings a very strong motif of pure inarticulated mass which is to house a collection of antique fragments, with an
archetypal trace of an antique temple impressed in the paving of the plateau on which the building stands. It is one of the most powerful designs | know,
unfortunately without a hope for realization.

Various installations and design are represented for example by both Prague children's healthcare centres (Mrazovka, Luziny), in which the authors
use a number of interactive elements; the nontraditionally conceived exhibitons within the EXPOs in Vancouver and Sevilla, or the congenial prototypes of
constructivist furniture for the Museum of Modern Art in Veletrzni palac.

An important part of the work of the Studio comprises town-planning projects. Firstly, it is necessary to mention a long and determined process of
seeking the face of Prague's Smichov, whose remarkable atmosphere the authors want to respect fully, and thus search, in cooperation with Zlati orli
(Golden Section) and transport experts (DUA) for ways in which to reduce the horrible impact in this area of an obsolete transport system named ZAKOS.

The principle of respect for the character of the Prague enclaves is also symptomatic of the hitherto overlooked study of the general development plan
of the Vitava, which includes a number of interesting impulses that should not be lost. In a similar spirit, the projects for St. Pélten and Wien-Siid are sol-
ved.

Last but not least - three architectural and town-planning studies from Prague competitions deserve mentioning: all are characterized by a search for
an optimum relationship between the new building and the existing surroundings and nature of the area. These are the projects for the Centre of
International Trade in TéSnov, a hotel in the area of Novomlynska Street, and the Agrobanka in Karlovo Square. These works will possibly be fully apprecia-
ted only in the future.

A high standard of the projects and designs, and a professional approach to work rate the D.A. Studio at the top of the present Czech architectural
output.

Zdenék Luke3
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The Roundhouse Expo 86, Vancouver, Kanada (1984-86, realizace)

\ roce 1984 bylo Art centrum vyzvano Expo Society, pripravujici Expo 1986 ve Vancouveru, k ucasti v mezinarodni soutéZi

na tématicky pavilon ,Zlaty vék vynalezectvi”. Tato expozice méla byt umisténa ve staré Zeleznicni vytopné-Roundhousu,
ktera byla postavena v roce 1886, kdy pacificka zeleznice dorazila pres celou Kanadu aZ na zapadni pobfeZi a kdy se més-
to Vancouver zacalo rozvijet jako kiizovatka Zzelezni¢ni a namofni dopravy. Soutézilo jedendct americkych tymd, jedenact

kanadskych tymd, jeden anglicky a jeden esky tym — studio Shape, vedené Jaromirem Hnikem. Do soutéze jsme se pustili
s plnym nasazenim, skutené jsme byli vybrani do druhého kola a soutéz vyhrali.

Téma jsme nezpracovali jako dgjiny vlastnich dopravnich prostfedkd, ale jako dgjiny snil o pohybu, péfe, lokomotivach
atd. Neslo ném véak o stroje, ale o lidi, ktefi je vymysleli. ¢im vice jsme poznavali genialni vyndlezce minulosti, ale zaro-
veii i jejich protéj3ky - naprosté Silence a blazny, tim vice jsme vnimali nejasnou hranici mezi uspéchem a smésnosti &i
blaznivosti. Pokusili jsme se do tachto sni prevtélit a podle dochovanych zapiski zrekonstruovali nejkrasnéjsi lokomotivy,
lokomobily, matocykly, neaspésné monocykly, helikoptéry na lidsky pohon a ledadla, ktera nemohla nikdy létat a byla za-
pomenuta. Realné stroje byly umistény na zem, nerealné nad hlavy divaki. Tyto exponaty spoluvytvarely prostiedi posta-
vené na kontrastech a prekvapenich, na sivém divadle, dochovanych filmech a 24bérech, autentickém hluku a randalu.
Cela realizace stavby a expozice se pripravovala v Cechach béhem roku 1985-86. Spolupracovale na ni obrovské mnoistvi
vysoce motivovanych lidi - 1LHnik, M.Rajnis, P.Hofej3, J.Cerny, LJira, J.P3enicka, K.Gebauer, M.Kocab, M.Pavlicek, P.Klikar,
p.Skoumal, M.Cajthamlova, V.Jiranek, M.Jiranek, V.Sliva a dali.

Spole¢na tymova dlouhodoba prace na Roundhousu a v té dobé i neobvykle vysoky honoraf pomohl odstartovat po
navratu z Vancouveru, koncem roku 1986, D.A.Studio jako soukromy, nezavisly, architektonicky a konstruktérsky ateliér.

The Roundhouse Expo 86, Vancouver, Canada (1984-86, realization)
in the year 1984, Art centrum was addressed by the Expo Society preparing the Expo 1986 in Vancouves, to participate in the international exhibition for
the Theme Pavilion " Golden Age of Ingenuity" . This exposition was to be placed in an old railway roundhouse, built in 1886 when the Pacific railway cros-
sed the whole of Canada to the western coast and the city of Vancouver began to develop as a junction of railway and maritime transport. Participating in
the competition were eleven American, eleven Canadian, one English and one Czech team — studio Shape, lead by Jaromir Hnik. We have set on at full
blast, we were selected for the second round and we won the competition.

The subject theme was not conceived as a history of the means of proper transport, but as a history of the dreams of movement, steam, locomotives,
etc. Rather than in machines we were interested in people who had invented them. The more we got acquainted with the past ingenious inventors and at
the same time with their counterparts - absolute madmen and crazy people -, the more we realized the vague borderline between success and ridiculous-
ness or craziness. We tried to empathize into these dreams and from the preserved old plans we reconstructed the most beautiful locomotives, locomobi-
Jes, motorcycles, unsuccessful monocycles, helicopters propelled by humans, and planes which could never have flown, and had been forgotten. The real
machines were placed on the ground, the unreal ones above the heads of the viewers. These exhibits thus shared in creating an environment based on
contrasts and surprises, on live theatre, old films and shots, authentic noise and dlatter, The whole realization of the structure and exposition was being
prepared in Bohemia during 1985-86. A number bf highly motivated people collaborated on it - . Hnik, M. Rajnis, P. Hofejs, J. Cerny, L. Sira, L. pgenicka,

K. Gebauer, M. Kocab, M. Pavli¢ek, P. Klikar, P. Skoumal, M. Cajthamlova, V. Jiranek, M. Jiranek, V. Sliva, and others.
The team work of long months on the Roundhouse, and at the time an unusually high reward, helped to start, after the return from Vancouver in late

1986, the D.A, Studio as a private, independent architectural office.




ro SLZ (1987, prototypy)
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prototypy.

Cast iron park benches, grilles and root-covers for SLZ (1987, prototypes) - v
i delling team o 3

i houses we collaborated with the mo '

e e med to us to be a way to normalness and usefulness and so it

ign i i S seel
r cast iron are made were produced there. Design in cast iron had alway

. gue organization caring for parks, woods and other city

i i ission of a Pra
was not difficult to implement a combination of cast iron and wood for the commis

i ..le des I f Pri es flowed from a adual odification of the eX|sting types,
g tried, wherever possible to follow the ague context. Some shap s flowed fro! g | It some
ign we trieq, 5 ‘
| temporary ideas and jUSt adopted the cast iron technology. The deSlgn(EI committee of the Czech Ful d for Arts sho-
em|

were, on the contrary, derived from con e

esigns, nevertheless prototypes had been realized in cooperation wit

wed complete incomprehension as to our d

NG - Interiér expozice XX. stoleti ve VeletrZnim paléci. Praha (1988-90, prototypy)
Projekt a realizace Narodni galerie ve Veletrznim palaci probiha jiz téméF dvacet let. V ramci irokého spolecenstvi dal3ich
architektd jsme byli vyzvani architektem Miroslavem Masakem, abychom se podileli na fe3eni spolecenskych prostord,
Saten, respirii a hlavnich vstupnich komunika¢nich prostorii v palaci. N&g design byl velmi strohy, stfidmy, fada véci byla
navriena z terazza, které korespondovalo s terazzovymi podlahami v interiéru. PFi realizaci prototypii nabytku jsme se na
jedné strané snaili o klasicky a solidni stfedoevropsky design, ktery by odpovidal poloze NG, na druhé strané jsme se
pokusili napi. v designu kovového a koZeného ktesla D.A. uréitym zpiisobem reagovat na stylové prvky konce 20. let
a pietransformovat je do nové podoby. Podobné jako u zabradli v malé dvorang, poutili jsme u tohoto kesla plnych ty¢i
v kombinaci s plochymi nerezovymi profily a vytvotili jakysi predstupei kfesel 30.let s chromovanymi trubkami.

National Gallery - Interior of the 20th-century exposition in Veletrzni paléc, Prague (1988-90, prototypes)
The project of the National Gallery in Veletrsni palac and its realization has been under way for almost twenty years. Within a broad spectrum of many
other architects we had been addressed by the architect Miroslav Masék to share in the solution of the social spaces, wardrobes, resting areas and the
main entrance spaces in the palace. Our design was very austere, unpretentious, a number of things were designed from terrazzo which corresponded to
the terrazzo floors of the interior. In the realization of the furniture we attempted, on one hand a dlassic and solid central European design which would
correspond to the position of the National Gallery, and on the other hand, for example in the design of the metal and leather D.A. armchair we tried to
respond to the stylistic elements of the late 1920s and to transform them into a new shape of the armchair. In the armchairs as well as with the rails in
the small hall, we used compact metal rods in combination with flat stainless profiles, and thus created a sort of a precursor to the 1930s armchairs with

chrome pipes,
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Rekonstrukee vily na détské zdravotni stiedisko, Na Mrazovce, Praha 5 ‘
(1983-87, realizace) ( w
Vedeni Sanopsu, zdravotniho zafizeni kdysi patficiho vladé, diplomatickému shoru a predevsim uUstfednimu vyboru komu- |
nistické strany, se rozhodlo pocatkem 80. \et vybudovat detasované zdravotni stfedisko pro své déti jako rekonstrukci '
nepfili§ zajimavé a zdevastované vily z 30. let tohoto stoleti. Nebylo jednoduché pfijmout tuto praci, tvofit pouze pro
,lepsi” déti. Projekt stavby jiz probihal a nase piedstava byla zasadné jina. Projektanti KPU - Jezkova, Jaro$ a Kutnar se I |
zachovali vynikajicim zpisobem, piijali na3 novy koncept a spolupracovali s nami. ‘ ‘J.
Celym domem je v 1.NP proloZena podéina komunikagni osa: z ulice vede mostem do vstupniho prostoru domu, nava- = :
zuje na vytah a schodisté, pokratuje pies centralni halu - ¢ekarnu az do zahrady na kovovou lavku a konéi vyhledem na | B!
Prahu na druhé strané pozemku. Na tuto osu jsou napojeny viechny dalsi prostory. Diim je strohy, stiidmy - limitovany \ ’/\ l 4
rozpocet nam Casto neumoziioval pouzivat kvalitni a trvanlivé materialy. Interiér je naopak vesely, interaktivni a barevny, HE "‘ o .-*" :
jaka jen spoluprace s vytvarnikem AleSem Lamrem mize byt. V sou¢asné dobé je zde stiedisko pro déti s vadami sluchu. { ': L
Reconstruction of a villa for a children's healthcare centre, Na Mrazovce, Prague 5 (1983-87, realization) !
The management of "Sanops", a healthcare establishment once serving the government, the diplomatic corps and the Central Committee of the !
Communist Party, decided in the early 1980s to provide its children's healthcare centre as a reconstruction of a rather uninteresting and devastated 1930s ‘
villa. It was not easy to accept a commission of this sort, to work for "better" children.
The construction design was already under way and our idea was fundamentally different. The designers of KPU (Regional Designer Institute) - .. N
Jezkova, Jarod and Kutnar behaved excellently, adopted our new concept and collaborated with us. On the first floor, a lengthwise communicating axis Interier detského zdravotniho StFediSka’ LUiinY- Praha 5 (1 989"90 rea lizace)
runs through the whole house: from the street a bridge leads to the entrance space of the house, followed by a staircase and lift, then continuing through Centrum obcanské vybavenosti na sidlisti LuZiny projektovala Alena Sramkova s Ladislavem Lébu;em amy isme byli _‘_
the central hall-waiting room, down to a metal bridge in the garden, ending with a view of Prague at the other side of the plot. All the other spaces are vyzvani realizovat v jedné ¢asti interiér zdravotniho strediska pro déti. Nesmirn& jsme to pfivitali rotoi:l ) |Y : i
joined to this axis.. The house is plain and unpretentious. A rather tight budget frequently did not allow the use of good-quality and durable materials. détskeho Sanopsu na Mrazovce jsme se snatili najit zplsob, jak realizovat podobné stfedisko i Pr;’p norma':::"rza"tl'zaq
The interior, on the contrary, is joyful, interactive and colourful as everything involving the participation of the artist Aleg Lamr is. At present the establish- : Z tohoto diivodu si jsou také oba interiéry velice podobné, opét jsme spolupracovali s Alesem Lamr,(,em Nebyl |ehI|; 4
ment houses a centre for children with aural defects. to projekt realizovat, fada lidi povaZovala za zbyte¢nost vytvafet prostiedi, kde se da na doktora Eeka; b yto ehKe ten-
Interior of a children's healthcare centre, LuZiny, Prague 5 (1989-90, realization) ez stresu 2 obav. +
Pu.bhc f?q"ty centre in the housing estate Luziny was designed by Alena Sramkové and Ladislav Labus, and we were asked to work on the interior of the
chlldre? s healthcare centre in one of its parts.We were more than happy to accept this work, for after the realization of the healthcare centre "Sanops"
Na Mrazo?/ce, we were trying to find ways to make a similar centre for "normal” children. For this reason, both the interiors are very similar, they displa
the same joyfulness and colourfulness typical of Ale$ Lamr. It was not easy to execute this project, a number of people found it unnecessa ’t o
environment where you can wait for a doctor without any stress or fears. o createan +
|
|
1
1
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1. kolo / 1st round 2. kolo / 2nd round

Vladni étvrt’ St. Polten, NO, Rakousko (1989. 1990, soutéZ, postup do 2. kola)
Soutézilo se o navrh nového vlddniho centra, jehoz potieba vznikla po dlouhé politické diskusi rozhodnutim o pfeneseni
spravniho centra Dolniho Rakouska z Vidné do St. PGltenu. SoutéZe se zucastnilo 164 tymi z Rakouska a sousedicich stati.

Nas navrh rozvijel severni okraj St. Poltenu do logické méstské struktury a jen malou ¢dst programu vysunul do sesta-
vy nékolika solitérnich objektd na louce u feky Treizehn, kde dominantnim objektem byla velka ovalna administrativa
celého vladniho komplexu. Na tuto préci jsme se spojili s kancelaii Team M z Linze, ktera nam poskytovala poradenské
sluzby. Na3 navrh postoupil mezi jedenéct vybranych do druhého kola a pfepracovali jsme ho podle pfipominek poroty.
Mozna, Ze tady byla nase chyba: vzali jsme tyto pfipominky pfilis vazné. Nebyl to takticky krok, porota pfes svoje pfipo-
minky rozhodovala nezavislym zpisobem. Vitézem soutéZe byl slavny videfisky architekt.

Government district St. Pdlten, NO, Austria {1989, 1990, competition, promoted to the second round}

The subject of the competition was a new government centre whose need arose after a long political discussion resulting in a decision of moving the
administrative centre of Lower Austria from Vienna to St. Pélten. The competition involved 164 teams from Austria and the neighbouring countries.

Our project developed the northern edge of St. Pélten into a logical urban structure, and a small part of the programme involved a group of several
solitary buildings on the meadow by the river Treizehn, where the dominant point was the large oval administration building of the whole government
complex. For this job, we joined forces with the Team M from Linz who provided advisory services, Our design was promoted among the eleven selected
for the second round and we later met all the objections of the jury. That may have been a mistake: we have taken them too seriously. The jury decided

independently of their previous objections. A famous Viennese architect won the competition,




Provozni budova .SBL", Linz, Rakousko (1989, soutéZ, 2. cena)

Areal technickych sluzeb mésta (SBL) leZi na okraji jeho centra a vypsana soutdz méla fegit dostavbu tohoto arealu.

Pozadavky projektu byly jasné definovany: technické zazemi, parkovani, dilny a garaze v piizemi, v nadzemnich patrech

pak dobie vybavena administrativa pro jednotlivé technické odbory. Ke spoluticasti v soutézi nas vyzval Team M, ktery ma

v Linci své hlavni pracovidté.
Koncept stavby navrhovalo D.A.Studio: jedna se o klasickou administrativni budovu s hlavni halou a trojtraktem. Okoli

arealu takovy diim potiebovalo, jsou zde predvaleéné kancelatské a tovarni budovy, na které naé dam navazoval. Ziskali

jsme 2. cenu a investor si mohl z prvnich tii navrhd jeden vybrat anebo navrhy zkombinovat. Z rozpoétovych divodii ke

stavbé nedoslo.
Services building "SBL", Linz, Austria (1989, competition, 2nd prize)

The premises of technical services of the city of Linz (SBL) are situated at the edge of its centre and the task of the competition was to solve the comple-

tion of this area. The demand of the project had been clearly formulated: technical services, parking, workshops and garages on the groundfloor, a well

equipped administration building for various services in the floors above. We were asked to participate by Team M, whose main headquarters are in Linz.

The concept was designed by D.A. studio: it is a classic administration building with a main hall and three parts. Our house fitted into its surroun-

Ay
d the investor was free to pick one of the

dings, there are pre-war office and factory buildings to which ours was linked. We obtained a second prize an

first three designs, or to combine them. For budget reasons, the construction was not realized.
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Viden-jih, Rakousko (1993, souté?)

Na zakladé uspésné Géasti v soutdi o St. Polten jsme byli vyzvani jako jeden z péti tymil, z toho byly dva zahrani¢ni

k fegeni obytného tzemi na jihu Vidné. Pokusili jsme se zde urcitym zpiisobem vyjadiit své trpké zkusenosti z hromadné
bytové vystavby panelovych sidliét na okrajich nadich mést a vzddlit se co nejvice od této struktury. Tato soutéZ dopadla
opét ,rakousky”.

Vienna-South, Austria (1993, competition)

Fallowi = E " = -
lowing the successful participation in the St. P5lten competition, we were invited, as one of the two foreign teams of the total of five, to present a solu-

tion o identi i i j
f the residential quarters in the south of Vienna. In a way, we tried to express our bitter experience from the mass production of the prefabricated

housing e: iti I
g estates on the edges of our cities and towns, and to distance ourselves as much as possible from that. Yet again, the winner of this competition

was Austrian.



Akropolské muzeum, Athény, Recko (1990, soutéz)

Souté? byla vypsana s cilem navrhnout muzeum vyvoje klasického feckého sochaistvi a tzv. akropolskych mramord. Pfi
praci na tomto projektu doslo ke zvlastnimu souznéni viech, ktefi se na ném podileli. Mdme tento projekt velice radi,
myslime si, Ze je to dobry projekt a mrzi nas, e nase prace nenagla odezvu a neuspéla.

Nas navrh vychazel z pocitu, Ze nikdo nema pravo se pod Akropoli chovat zpupnym zplsobem. Akropole je sice lidské
dilo, ale svym zpiisobem i dilo bozi. Program muzea byl velmi naro€ny na vystavni plochy, a proto jsme si na jizni strané
pahorku dovolili vystavni trik a umistili vétsinu prostorii pod zem. Nad povrch vystupuje jen mala ¢ast muzea, jednoduchy
mramorovy kvadr se sklenénou stiechou. Navtévnik vstupuje na most, ze kterého se mu otevirs pohled na hlavni vystav-
ni sal. Odtud sestupuje k vytahu a sjizdi na cca 20m vzdalené dno shora osvétlené expozice. Tam zacina systém expozi¢-
nich sali: po projiti jednoho kola se navstévnik dostane dlouhou rampou vidy do nasledujiciho kola sali o patro vyse
a tak se zvolna a postupné dostava az nahoru.

Toto prostorové ¢lenéni odpovida jednotlivym sekvencim déjinného vyvoje pierudenym prochazkou (rampou) k dalsi
vyvojové fazi, kdy nejstarsi obdobi je logicky nejhlubsi a na povrchu se dostéavame zpét do soucasnosti. Jde o védomé
fizenou interaktivitu mezi prostorem-exponatem-divakem. V tomto projektu jsme kumulovali zkuenosti z vyvoje muzei po
celém svété a dostali se snad o kousek dal. Jako urcité mystické poznamenani mista jsme si dovolili v mé&Fitku 1:1
~pfenést” stin Parthenonu a negativné ho , obtisknout” do okoli nové vznikajiciho muzea. Chtéli jsme touto stopou
historie pfibliZit dobu i méFitko sou¢asného lidského konani ke konani lidi minulych.

Acropolis Museum, Athens, Greece (1990, competition)

The competition's task was to design a museum of the development of Classical Greek sculpture and of the so-called Acropolis marbles. When we worked
on this project a special harmonious cooperation developed. We like it very much, we think it is a good project and we are sorry that our work did not find
the response, and was not successful.

Our design stemmed from a feeling that no one has the right to behave in an arrogant way under the Acropolis, Though, it is a human work, it is in
a way divine, as well. The programme of the museum demanded vaste exhibition spaces, and therefore we used an “exhibition trick” and on the southern

slope of the hill, we placed most of the spaces underground. Only a small part of the museum rises above the surface - a simple marble rectangle with

a glass roof. The visitor enters a bridge from where he can view the main exhibition hall. From there he gets to the lift and descents down another 20 met-

res to the bottom of the skylit exposition. There the system of the exhibition halls starts; after finishing one circle, the visitor continues along a lengthy
ramp into the following circle of halls one floor higher, and thus gradually emerges at the top.

This spatial articulation corresponds to the various stages of the development, interrupted by the ramp - a walk into another stage. Thus the earliest
stage is logically situated the deepest, and on the surface we get back to the present time. It is a consciously guided interaction between the space, the
exhibit and the viewer. In this design, we gathered the experience from the development of museums in the world and we hope to have advanced a step
forward. As a kind of a mystic mark of the place, we used the shadow of the Parthenon in the scale 1:1, and negatively "imprinted” it into the surroun-

dings of the rising museum. With this trace of history, we wanted to bridge the gap between the time and scale of present and past human endeavour,
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Tématicky pavilon XV. stoleti, Expo 92, Sevilla, Spanélsko (1989, projekt)

Expo society, pofadajici svétovou vystavu v Seville, vyzvala tii tymy k ndvrhu svého tématického pavilonu 15. stoleti .
Jednim z téchto tymi bylo studio Shape vedené Jaromirem Hnikem, které nas pozadalo o spolupraci. Pavilon 15. stoleti
vypravi o stoleti, které uplné zménilo vnimani svéta. Myslenkou naseho vystavniho konceptu byla transformace vyvoje
15. stoleti do vize ,vidéni svéta o¢ima Hieronyma Bosche", ne pomoci jeho obrazd, ale trojrozmérné. Pavilon byl navrien
jako jedna z Boschovskych staveb - jakasi Babylonska véz ,vyoperovana” z jeho obrazu. Tato véZ byla vkomponovana

v aredlu Expa do blizkosti existujiciho klastera z 15. stoleti. Klaster se v 19. stoleti zménil na keramickou tovarnu a obsa-
hoval pfistavéné, véZi podobné, zigguratové stavby, které byly pouzivany jake vypalovaci pece.

Jednotlivé ¢asti stavby a expozice jsou vzajemné provézané. Od momentu vstupu se navitévnik dostéva do snu o péti
obrazech: dlouh4 vstupni rampa se stromofadim odvede divaka do podzemi, zde vstoupi do , Boschovského svéta”, tieti
Casti je ,cesta objev(”, kterd konci na nadvoii starého klastera, odtud rampou pes ,peklo zmén* do hlavniho salu, kde
se otvirala nova pfedstava vidéni svéta, planet a vesmiru. Divak opousti celou expozici koridorem, kde tésné pied vystu-
pem ven, plnym svétlem osInén, miji , malou véz s rajskou zahradou na vrcholu” (podle citace Hieronyma Bosche), ktera
pro néj byla nedosatitelna a mimo jeho mozZnosti. Proto vstupuje zpét do reality, aby Zil svij Zivot znova, na jiném misté
a v jinych souvislostech. Koncept expozice na svétové vystavé neni konceptem normalni vystavy nebo domu. Jde o vytvo-
feni urcitého druhu prostfedi a zaZitku. V ramci Expa pouze takova vystava, ktera navitévnika vytrhne ze souéasnosti, po-
nofi do neobvyklého prostiedi a zprostiedkuje novy zazitek, ma vyznam.

vedeni projektu: Jaromir Hnik, scénaf: Petr Hofejs, architektonické Fe3eni: D.A.Studio, sochaiska spoluprace: Michal
Gabriel, FrantiSek Skala.

15th-century Theme Pavilion, Expo 92, Sevilla, Spain {1989, design)

Expo Society organizing the world exhibition in Sevilla addressed three teams to produce a design for a theme 15th-century pavilion. One of them was
studio Shape lead by Jaromir Hnik. The theme was to depict a century which had completely changed the perception of the world. The idea of our exposi-
tion concept was the transformation of this development into a vision of "the world seen with the eyes of Hieronymus Bosch" - not with the help of his
paintings, but in three dimensions. The pavilion was designed as one of the Bosch structures - a kind of Babel tower extracted from his picture. Within the
area of the Expo, this tower was, in a dreamlike manner, placed in the vicinity of an existing 15th-century monastery. In the 19th century, this monastery
was changed into a ceramic-factory, and it comprised ziggurat structures, used as burning kilns, similar in shape to the tower.

The various parts of the structure and of the exposition are interrelated. Since the moment of entering, the visitor is enveloped in a dream of five sce-
nes: a long entrance ramp lined with trees takes him into the underground where he joins the 15th-century Bosch world, the third part, depicting the
"voyage of discoveries", ends in the courtyard of the old monastery, from where the viewer continues along the ramp, crossing "“the hell of changes”, into
the main hall, where the new image of the world, planets and cosmos opens before him. The spectator then leaves the whole exposition by a corridor,
where, dazzled by sharp light, he passes, a “small tower with a paradise garden at the top" (cited from Heironymus Bosch), which is unattainable for him
and completely outside his possibilities, Then he re-joins the reality to live again his own life at a different place and under different circumstances. The
World Expo is not a normal exhibition, or a house. The idea is to create a special kind of environment and experience. Within the framework of the Expo,
only such an exposition is of importance which disengages the viewer from the present, immerses him in an unusual environemnt anad mediates a new
experience.

Project: Jaromir Hnik, Scenario: Petr Hofejs, Architecture design: D.A.Studio, Sculptures: Michal Gabriel, Frantidek Skala




S ~ Stredni Skola, Skomorochova Gora, Rybinsk, Rusko (1989-1996, v realizaci) +

D.A.Studio patii k nemnoha architektonickym ateliériim, kterym se podafilo navrhnout a realizovat stavbu velkého atypic-

kého objektu v Rusku. Obrétilo se na nas spolu s firmou M Plus nové vedeni velkého strojirenského zavodu na letecké

: motory v Rybinsku (350km od Moskvy), které chtélo pro déti svych zaméstnanci vytvofit skolni aredl s kvalitami stiedo-

evropského prostiedi. Po dlouhou dobu byl Rybinsk uzavienym méstem, prosel 70 lety devastace a myslenka umoznit

- ! ;?!{Rmuaﬁ E alespoii détem poznat lepsi podminky byla mimofadné osvicena. _|>

| |
0d samého zacatku byl program skoly pro 1600 Zak{ giganticky, aviak neménitelny: klient nemohl soustiedit prostied-
——1

ky pro nékolik mensich skol. Tuto situaci jsme se pokusili alespoii do jisté miry korigovat v navrhu. Tento projekt oproti

L
Ly

jinym projektim D.A.Studia nefesi jak komunikovat se svym okolim, ale naopak, jak se od okolniho prostredi vyclenit.

Skola je ur¢itym ostrovem, mikrosvétem, kde centrélni ulice a namésti je chranéna z obou stran dvéma kiidly skoly,
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3. NP / 3rd story

Material fasad byl pro Rybinsk klasicky - cervené ostie palené cihly, bile lakovana okna. Kromé skoly byl feen i cely

doplnénych télocvicnami, bazénem a dalSim vybavenim na urovni dobré ceské skoly. |

Skolni aredl a sportovisté. Na projektu jsme spolupracovali s dvéma moskevskymi ateliéry, které zajistovaly statiku, spolu-
pracovaly na provadécim projektu a na koordinaci profesi. Ve spolupraci s UMPRUM jsme projektovali detailni atypické
zafizeni interiérd. MiZzeme mluvit o velkém 3tésti, Ze se diim stavi, pfestoze obé zemé prosly od zahdjeni projektu
bouflivym vyvojem a ekonomickou transformaci.
f Secondary school, Skomorochova Gora, Rybinsk, Russia (1989-1996, under construction) +

I D.A. Studio belongs to the few architectural studios that succeeded in designing and realizing a construction of a large atypical building in Russia.

Together with the firm M Plus, we were addressed by the new management of a large aircraft engine factory in Rybinsk (350 km from Moscow), to design

for the children of their employees a school of central European quality. For a long time, Rybinsk had been a closed city, it went through 70 years of

devastation and the idea to let the children know better conditions was exceptionally illuminated.

Since the very beginning, the project of a school for 1600 students was gigantic, but unalterable - the client could not afford several smaller schools.
We tried at least partially to correct this situation in the design. This project, unlike many others made by D.A. Studio, did not have to solve the dialogue _|>

of the building with its surroundings, but was to focus on the way of isolating itself. The school is a kind of island, a microcosm where the central street

and square are protected on both sides by the wings of the school complemented by gymnasiums, a swimming pool and other facilites of a standard good

Czech school.

The material of the facades was typical for Rybinsk - red bricks, and white-painted window frames. Besides the school, the whole premises of the
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school and sports facilities were solved. We collaborated on the project with two Moscow studios, providing statics specialists, collaborating on the |

i = —
—— e _ﬂ:"T_ 7 H building scheme and coordinating the various professions. In collaboration with Prague School of Arts and Crafts, we designed in detail the atypical
[}
iy | I ! furnishings of the interiors. We are very lucky indeed that the building is under construction, for both countries had undergone a tempestuous
I e S i
1. NP / 1st story development and economic transformation since the origins of the project.
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typické patro / typical floor

Novomlynska - hotelové, administrativni a obchodni centrum NCC, Praha 1
(1991, soutéz, zvlastni cena)

Zadanim soutéZe bylo umistit do lokality Novomlynska v Praze 1 hotelovy areal s cca 180 liZky, kongresové centrum
a dal3i administrativni plochy. UvaZovalo se zde s demolici nékolika dom riizného stafi i kvality.

K névrhu jsme pfistupovali se snahou umistit pomérné velkou hmotu hotelu do této oblasti tak, aby byla co nejvice
zachovana jeji rostla, smiSena struktura. Misto nékolika domi jsme pouze poéitali s bouranim dvou dvornich kridel.
NavrZena novostavba hotelu oddélila historickou ¢ast mésta u kostela Sv. Klimenta od nami doporucovaného budouciho
zastavéni Svermovych sadi. Navitévnikovi se pes tfipodlazni hotelovou halu, zahloubenou v terénu, otevira pohled na
hladinu nového vodniho kanalu. Kanal sleduje stopu starého vitavského ramene a piivod této lokality pripomina i hotelo-
vy vytah v podobé mlynského kola. Ve spodni trovni haly vede spojovaci chodba s , arkadami” podél hladiny kanalu do
konferen¢niho centra umisténého na rohu ulice Revolu¢ni a Ludvika Svobody.

Novomlynskd - a hotel, administration and shopping centre NCC, Prague 1 (1991, competition, special prize)

The task of the competition was to house in the locality Novomlynska, Prague 1, a hotel of 180 beds, a congress centre and other administration premises,
A demolition of several houses of various ages and qualities was expected.

In our design, we tried to place the relatively large mass of the hotel into this area in such a way as to preserve its natural mixed structure as much as
possible. Instead of pulling down several houses, we counted on demolishing two courtyard wings only. The proposed new building of the hotel separated
the historic part of the city around St. Clement's Church from the future development in Svermovy sady (a small park). Across a three-floor hotel lobby,
sunk into the terrain, a view of the surface of a new canal opens before the visitor. The canal follows the location of an old arm of the river Vitava, and
the origin of this place is also cited in the hotel lift shaped like a mill wheel. In the lower leve! of the lobby, a connecting corridor was placed to join the

"arcades" along the surface of the canal, continuing into the conference centre at the corner of the streets Revoluéni and Ludvika Svobody.
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Generel Vitavy (1994, projekt)

Generel Vltavy byl ze strany D.A.Studia pokusem o opovaZlivy ¢in, ktery viak nevyvolal Zadnou odezvu. Nasim zadanim

bylo Fesit tizemi priléhajici k Vitavé. Vzhledem k tomu, Ze si myslime, Ze UHA zistal svému poslani formulovat pfedstavy
o budoucim vyvoji mésta leccos dluzny, rozhodli jsme se pojmout feseni generelu Vitavy jako urtitou vizi moZného rozvoje
centralni Prahy a praZské kotliny, jejiz prostorovou osou Vitava je.

Resili jsme nejen vltavské biehy, ale piedloili jsme i souvisly nazor na vyvoj nékterych oblasti centra Prahy a na do-
pravni feseni celoprazské komunikaéni sité, Zeleznice i MHD. Soudasti projektu bylo formulovani vyveje praZskych nabreZi,
poloh novych mosté, dotvaFeni systému ostrovii napi. tam, kde byla feka hrubym zpisobem zregulovéana nebo zdeformo-
vana. Tento projekt je urcitou optimistickou vizi v tom smyslu, Ze jsme pfesvédéeni o tom, Ze Praha patii mezi metropole
Evropy a bude se vyvijet pozitivné a pomérné intenzivné a chtéli jsme zdokumentovat, jak by se centralni oblasti Prahy
mohly vyvinout do metropolitni struktury.

Spoluprace: DUA, ILF

General development plan of the Vitava (1994, project)

On the part of the D.A. Studio, the general development plan of the VItava was a bold action which did not arouse any response, though. Our task was to
solve the areas adjoining the river Vitava. As we think that UHA (Office of the Head Architect of Prague) owes something to its mission of formulating the
ideas of the future development of the city, we decided to conceive the solution of the general plan of the Vltava as a certain vision of the possible deve-

lopment of central Prague and the whole of Prague central area whose spatial axis the Vltava is.

We were trying to solve not only the banks of the river, but we presented a complete view of the development of some areas in the centre of Prague,
and of the Prague communication network, railway lines and municipal transport. Part of the project was a formulation of the development of Prague em-
bankments, positions of new bridges, completion of the system of islands, for example in places where the river had been drastically regulated or defor-
med. This project is a kind of optimistic vision in the sense of our conviction that Prague belongs among the metropolises of Europe and will develop posi-
tively and rather intensively. We wanted to document the way in which the central areas of Prague could develop into a metropolitan structure.

Collaboration: DUA, ILF
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Komplexni studie regenerace Smichova, Praha 5 (1990-1991, projekt)

Tento projekt byl zpracovan paralelné pro dva klienty: prvni faze pro UHA, pokragovani pak pro OU Prahy 5. Projekt
Smichova byl zirove zpracovavan ateliérem Nouvel-Catani v Pafizi a tymem pracovniki UHA. | kdy? to tak vypada, nejed-
nalo se o soutéz, ale o tii varianty feseni stejného tGzemi.

Smichov byl pro nas jednou z kli¢ovych praci: byl to prvni rozsahly projekt planovani mésta po revoluci. V diskusi mezi
sebou, s klientem i odborniky jsme se pokusili nabidnout odlinou metodiku planovani oproti tehdy pouZivané socialistic-
ké. Slo o zcela jiny pistup k planovani regenerace Smichova ne jak ji fesil tym architekta Pragera béhem poslednich de-
seti let. Zasady naseho feseni jsou: respektovat v maximalni mife stavajici mésto a vyuZit viech domi i pokud nejsou
pamétkové chranény. Namésti, ulice a nabfesi jsou v projektu pouzity klasickym zpiisobem. Planovani respektuje méfitko
a vlastnosti Prahy, otevira Smichov a jeho uzemi k druhému biehu, nechce vytvofit ze Smichova lokalni centrum, ale snaZi
se ho zapajit do 3irSiho praiského centra.

Zakladem naseho projektu bylo vyfeseni dopravy. Dovolili jsme si nabidnout, ve spolupréci s ateliérem DUA, oproti
tehdy platnému ZAKOSU s agresivné a bezohledné naplanovanymi mimotroviiovymi kfiZovatkami a likvidovanymi ¢astmi
mésta, zakladni dopravni variantu, ktera fesila dopravni problémy jako sluzbu méstu a ne naopak. Toto feseni nebylo ak-
ceptovano v plné mife, ale nékteré nase myslenky pfece jen korigovaly realizujici se prinik dopravy Smichovem. K dopra-
covéni projektu do regula¢niho planu byl posléze vyzvan UHA, ktery mél zaroveii posuzovaci a rozhodovaci slovo.

spoluprace: DUA, R. Koucky, Ateliér S, ILF

A complex study of the regeneration of Smichov, Prague 5 (1990-1991, design)

This design was worked out parallelly for two clients: the first stage for UHA (Office of the Head Architect of Prague), the subsequent stages for the
Municipal Council of Prague 5. The Smichov project was simultaneously worked upon by the studio Nouvel-Catani in Paris and by the team of UHA wor-
kers. Even though it may seem so, it was not in fact a competition, but three variants of a solution of the same area.

Smichov was one of our key works: it was the first extensive town-planning project after the revolution. Discussing it among ourselves, with the client
and specialists, we tried to offer a different method of town-planning as compared to the then currently used socialist one. It was a completely different
approach from that applied by the team of the architect Prager in the course of the previous ten years. The principles of our solution were the following:
to respect the existing city area as much as possible and to use all the houses, not only those protected as monuments. The squares, streets and embank-
ments within the project are implemented in a classic way. The planning respects the scale and characteristics of Prague, opening up Smichov and its area
to the other bank. It does not seek to make a local centre of Smichov, but tries to join it to a broader Prague centre.

The core of our project consisted in solving the traffic problems. In collaboration with the studio DUA, we took the liberty of offering a different sys-
tem from the then valid ZAKOS. Unlike its aggressively and regardlessly planned bypasses and parts of the city thus abolished, ours presented a basic vari-
ant of transport which tried to solve the traffic problems as a service to the city, not the other way round. This solution was not accepted fully, but some of
our ideas did correct the system of through traffic as implemented at the time. UHA was finally addressed to complete the project into a regulation plan,
having the decisive and appraising say in it at the same time.

Collaboration: DUA, R. Koucky, Ateliér S, ILF
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typické patro / typical floor

Rekonstrukce a novostavba domu Krakovska 9, Praha 1 (1992-95. v realizaci)

Tento polyfunkéni diim byl projektovan pro lkano. Jednd se o typicky stavebni zasah ve vnitini Praze, kdy je zachovan pou- ( ET"‘.—T“?"E' TN
sitelny diim z 19.stoleti v uli¢ni fronté a na néj je navazana nova mederni intenzivni stavba namisto nouzovych staveb ; 1 ; :r :u ‘; '. : i‘
uvnitf bloku. Ke stavebni parcele v Krakovské se sousedni domy z obou stran otaceji $titovymi zdmi a pouze jedna strana =3 o 01 ; i ! é» :. :: :. E
je oteviena do vnitrobloku. Navrhli jsme proto diim viceméné uzavieny sam do sebe, formovany kolem vnitniho atria. i ! i : :. IE E ":

Koncept domu je postaven jako klasické drama, ma magii tfi éasti: stary dim, novy dim a komunikacni hala. Ta je me- { L o l'J: : é‘,il__ii
7i elankem-interfacem celého domu, kde se obé ¢asti odliného stafi rovnocennym dilem potkavaji. Tato hala je ztvarnéna S E

tak, aby doslo ke vzajemnému spolupisobeni zrekonstruovaného starého domu a konstrukéné rozdilného nového. Na jed-

nom konci haly je ponechano piilkruhové oteviené kamenné schodiité z jinak zbouranych kfidel, pfimo proti nému jsou u- 1

mistény nové vertikalni komunikace. Pdvodni pavlace jsme nahradili systémem ldvek prochazejicich halou, z nichz nékteré

jsou vodorovné a jiné vyrovnavaji rozdilné irovné pater starého a nového domu. Tato hala je prosklenou sténou v celé

vyice domu oteviena do vnitiniho atria a je nejvyznamnéjsim prostorem - srdcem domu. 1. NP/ 1st story
Tento projekt pro nas znamena pokus o vyfeseni problému, jak spojit klasicky stary dim s novou konstrukei, kdy objem

starého k novému je 40:60 a jak vytvofit souvislé harmonické dilo s uplatnénim (dialogem) kvalit obou ¢asti. | U//‘\

Reconstruction and new building within house No 9, Krakovska St., Prague 1 (1992-95, under construction) ITIITT T L

This multifunctional house was designed for lkano, Ltd. It is a typical construction in the inner city, where the usable 19th-century house in the street line ' }E_ ] I ., A1 =

ll [JCC 1111

was preserved, and then linked to a new modern building, in place of the makeshift structures inside the block. The building site in Krakovska is faced by S J =]:

the gables of the neighbouring houses, and only one side is open into the inside of the block. We therefore proposed a house more or less closed-in on it- '\‘ i i I DN ] ] [ | | [ [ |
- =

self, formed around an inner atrium.

R

T
o)
i)

The concept of the house works like a classical drama, comprising the three magic parts: the old house, the new house and a communication hall.

This is an interlink or interface of the whole house where both parts of different ages meet on an equal basis. The hall is conceived in such a way that

o

a mutual interaction is achieved of the reconstructed old house and the structurally very different new one. At one end of the hall, the old semicircular i

open stone staircase of the otherwise demolished wings was left, and facing it, there are the new vertical communications. The original galleries were

|
-

replaced by a system of small bridges running along the hall, of which some are horizontal, some compensate the different levels of the floors of the old

and new houses. By a glazed wall, this hall opens along the whole height of the house into the inner atrium, and is its heart - the most important space i Y (

of the house. Sl

For us, this design meant an attempt at solving the problem of joining a classic old house with a new building, where the volume ratio of the old to - y OF _r e

the new one is 40:60, We wanted to create a continuous and harmonious whole which takes on the form of a dialogue of the two different parts.
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Administrativni budova Na Pankréci 26, 28, Praha 4 (1993-96, v realizaci)

Jedné se o prvni projekt, o ktery nas pozadalo Plan & Bau CR, programem je Cista najemna administrativni budova

s obchody. K této praci jsme pfisli v okamziku, kdy dokoncend dokumentace k izemnimu fizeni, navrzena rakouskymi
architekty firmy MLB, neprosla schvalenim pamatkai(, UHA ani obvodniho dfadu. Patfi k nevdéénym uloham piebrat

v této fazi praci a navic préci, ke které uz hlavni partnefi zaujali negativni stanovisko. Dokazali jsme pro pozadovany
program vytvoiit novy koncept, ktery zastavoval parcely dvou jiZ zbouranych dom, ale oproti piivodnimu planu nebou-
ral dalsi tieti dim z 19. stoleti.

Snaili jsme se diim navrhnout jako klasicky administrativni méstsky dim Sirsiho prazského centra. Je to velice jedno-
duchy, racionalni a piimocary diim bez jakychkoli architektonickych triki s nepfilis vysokym rozpoctem a striktné, aZ na
milimetry, formulovanymi pozadavky ufivatele. Svym vyrazem, hmotou i pouzitymi materialy navazuje na jednoduché
obytné mezivaleéné domy v jeho okoli. Dominantou domu je vnitfni komunikaéni hala, ktera probiha pfes viech sedm
podlaZi a konéi prosklenou konstrukci.

Po zkugenostech s projektovanim tohoto domu jsme vytvoiili pracovni spolecenstvi APW mezi firmou Marschalek,
Ladstitter & Beck a D.A. Studiem. Uv&domili jsme si, Ze tak jako my se vyzname v nasich architektonickych i procedural-
nich otazkach v Praze, rakousti kolegové znaji jemné vztahy na strané klienta, rakouské normy a specifika.

(Sklenéna plastika: Vaclav Cigler)

Administration building Na Pankrdci 26, 28, Prague 4 (1993-96, under construction)

This was the first design executed for the Plan & Bau CR, its programme comprises a rental administration building with some shops. We got the job at
the moment when the complete documentation submitted for the approval process by the Austrian architects of the firm MLB, met with a disapproval
from the Preservation and Conservation of Monuments Office, the Office of the Head Architect, and the Town Council. It is not exactly a rewarding task
to take over at such a stage, moreover if it is a job already negatively viewed by the main partners. We managed to create a new concept for the re-
quired programme, to build on a site of the two already demolished houses, but contrary to the original plan, without pulling down a third 19th-century
house.

We attempted to propose a classic administrative building as part of a broader Prague centre. It is very simple, rational and clearcut, lacking archi-
tectural gimmicks, using a rather low budget and fulfilling the demands of the user down to very small details. In the expression, mass and implemented
materials, it follows the tradition of the simple houses in its surroundings, originated between the wars. The dominant point of the house is the inner
communication hall, running through all the seven floors and ending in a glazed structure.

After the experience with this building, we formed a small working association APW between the firm Marschalek, Ladstétter & Beck, and
D.A. Studio. We realized that in the same manner we know our way about the architectural and procedural problems in Prague, our Austrian counter-
parts know the delicate relationships on the part of the client, the Austrian norms and specifics,

(Glass sculpture: Vaclav Cigler)
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Ddm se smiSenou funkci, Stefanikova 32, Praha 5 (1993-94, projekt)

Myslime si, Ze tam, kde existuje stary dim, nemél by byt nahrazovéan novym. Od doby prace na komplexni studii regenera-
ce Smichova jsme ale vadéli, 7e na Stefanikové ulici existuji dva domy v tak $patném stavu, Ze musi byt nahrazeny novy-
mi. Uvitali jsme vyzvu Plan & Bau projektovat jeden z nich a zaroveri ocenili, 3 programem je polyfunkéni diim. Jedna se
vlastné o dva domy: bytovy je v klidné zéné uvniti bloku, uli¢ni frontu tvofi dim s ohchody v parteru a kancelaiskymi
provozy od 2.NP.

Navrzeny dim je jednou z prvnich soucasnych novostaveb, kde musely méstské organy fesit, zda platné budou regqula¢-
ni ¢ary rostlého mésta anebo regulace, kters byla naznacena v 30. letech. Stefanikova 32 je pfesné na rozhrani téchto
dvou systémdi. Byli jsme presvédéeni a podafilo se ndm projednat, ze regulace tiicatych let, pfedpokladajici vytvofeni iro-
kého bulvaru s vysokou dopravni zatézi a mnozstvim nutnych asanadi, jiz neni v tomto ptipadé aktualni. Vzniké tim zaji-
mava situace, ktera ovlivnila formovani nagi fasady: pfestoze je ve fronté domi, ma zarovedi j své narosi. Vyrazem domu,
jeho kontrastem s okolim, jsme se snazili dat urcity signdl, Ze se jednd o prestizni soucasnou stavbu a se Stefanikova smé-
fuje do moderni sou¢asné doby, pfestoze charakter jeji dosavadni zastavby jakoby nepatfil do uzziho praiského centra.
Vyclenéni malého bytového domu dovnit# bloku feilo také problém, jak v dohledné dobé dotvofit do pfijemné a obyva-
telné podoby vnitroblokovy prostor. Oproti racionalnim formam kancelaiského domu m4 tento maly dim mékké tvary, je
wPFilepen” ke slepé sousedni titové zdi, kterou zakryva.

Konstrukéné jde o klasicky Zelezobetonovy bezpriivlakovy skelet. Do Stefanikovy ulice se obraci fasada z ¢irého skla
s jemnou konvexni geometrii, za kterou je viditelna jeji nosna konstrukce. Problém mezipatrového pozarniho déleni byl
vyfeden betonovym parapetem, odsazenym od lice fasady o 60 cm. V tomto meziprostoru jsou viditelné vzduchotechnické
podokenni jednotky a elektrické kolektory. V podzemnim podlazi jsou podzemni garaZe s hydraulickymi parkovacimi plosi-
nami.

Multifunctional house, Stefanikova 32, Prague 5 (1993-94, design}

We are convinced that where there exists an old house, it should not be replaced by a new one. However, since the time of our work on the complex study
of the regeneration of Smichov we have known that in $tefanikova St. there are two houses in such a bad condition that they must be replaced, We
welcomed the request of Plan & Bau to design one of them, appreciating its multifunctional programme. There are in fact two buildings - an apartment
house in the quiet zone inside the block, and the building in the street line with shops on the groundfloor and office spaces from the first story upwards,

The designed building is one of the first contemporary ones where the town administration had to solve the problem whether the existing regulation
lines of the city should be valid, or whether the regulation proposed in the 1930s should be preferred. No. 32, Stefanikova is right on the borderline of
these two systems, We were convinced, and managed to assert our opinion that the 1930s regulation, counting on forming a broad boulevard with busy
traffic, and involving a number of necessary demolitions, was no longer suitable, An interesting situation thus arose, influencing the forming of the facade
- although the building is included in a street line, it possesses its own streetcorner, as well, In the expression of the building, its contrast with its surroun-
dings, we tried to signal that this was a prestigious construction within a modern street, even though the character of its neighbouring houses might not
necessarily be considered as the Prague centre. Separating a small apartment house insice the block solved the problem of shaping the interblock space
into a pleasant, habitable place, Unlike the rational forms of the office building, this small house has soft shapes, and it is "stuck” to the blind neighbou-
ring gable wall.

As for the structure, it is a classic steel and concrete skeleton. Facing Stefanikova street is the facade of clear glass with a gently convex geometry,
behind which its supporting structure is visible. The problem of the interfloor fire-regulation separation was solved by a concrete ledge protruding from the
face of the facade by 60 cm. In this space there are visible air-main units under the windows, and electric collectors. In the basement floor there are gara-

ges with hydraulic parking platforms.
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Dim s kancelaremi, obchody a byty. Vaclavské nam. 33, Praha 1 (1993-94, projek?)
stavét na Vaclavském namésti pati pro kazdou architektonickou kancelat k prestizni, ale zaroveii velice obtizné praci.

Na jedné strané je velky tlak investora na maximalni vyuziti ploch a objemu domu, diktovany cenou pozemku, na druhé je
peélivy zdjem mésta a vefejnosti, aby namésti nedoznalo zmény a thony. Parcelace Vaclavského namasti vznikla ve

14. stoleti a jeho bloky jsou jedny z nejvétsich ve mésté s rozméry cca 200mx300m oproti cca 100mx100m béznych blok{
19. stoleti, U mimoFadné tzkych a hlubokych parcel (23-30mx100m) nastava problém, jak vyfesit jejich zasobovani a jak
navazat s hovou stavbou na stavajici objekty ve vnitrobloku. Zasobovani zde mizZe probihat bud pies cizi parcely anebo
pres Vaclavské namésti a jeho vyFeseni neni otazkou projektu jednoho domu, ale znamena formulovat filozofii, jak do-
pravné a architektonicky fesit budouci vyvoj celého namésti.

Béhem projektovani jsme byli zavisli na téchto teprve se tvoficich nazorech a kromé vlastniho projektu jsme byli poZa-
dani a zpracovali i regulacni studii bezprostiedniho okoli. Oproti obecnym zasadam ulicni regulace nelze u téchto mimo-
tadné velkych blokd stanovit obecné platna pravidla: kazdy blok v blizkosti namasti je jiny, architektonicky individualni
a je tfeba ho jinak Fesit. Pokusili jsme se v nadem projektu zalo#it systém jasné definované zékladni podélné osy a na ni
navazanych prienych kiidel, ktera by mohla pokracovat i na vedlejsich parcelach. Zasobovani jsme fesili z nékolika moz-
nych sméré zéroved. Za pozitivni zZlom v diskusi povazujeme rozhodnuti, Ze neni nutné pod kazdym domem vytvaret samo-
statné 3-4podlazni podzemni garaze. Cilem je naopak limitovat urcitym zplisobem potet aut v centru a tim se Praha zaci-
na ptipojovat k trendu, ktery rozbéhly mésta jako je Mnichov, Berlin nebo Videf,

Projekt patfi k nadi oblibené kombinaci stavajiciho domu s frontou do namésti a nového domu ve vnitroblokovém pro-
storu. Staré a nové se dostava do uréitého souznéni, kdy se domy vzajemné dopliuji a obohacuji. Klasicistni, pamatkové
chrénény dam prochazi rekonstrukei a kontrastuje s novymi intenzivné vyuzivanymi kfidly uvnit bloku. Ta jsou fedena
konstrukené jako Zelezobetonovy skelet se strukturalnim zasklenim cirym sklem s parapety z piskovaného skla.
Programem je klasicky polyfunkéni méstsky dim s technickym a parkovacim suterénem, souvislou pradejni plochou kom-
paktné vyuZivajici celou parcelu v 1. a 2. NP. Nad tim jsou pfi¢na kiidla kancel¥i a v jejich 7. a 8. NP bytova &ast, ktera
koresponduje s jemnosti a bohatosti existujicich husté zastavénych srostlic vnitrobloku.

Building with offices, shops and apartments, 33, Vaclavské Square, Prague 1 (1993-94, design)

To build in Vaclavské Square is a prestigious, yet also very difficult task for every architectural office. On one hand there is a great pressure of the investor
as to the best use of the area and volume of the building, dictated by the price of the site, on the other hand there exists a cautious interest of the city
and the public so as the square be not changed, let alone harmed, The sites of Véclavské 5. come from the 14th century, and its blocks are among the
largest in the city, with cca 200m by 300m, as compared with those current in the 19th century - 100m by 100m. With the exceptionally narrow and deep
sites (20-30m by 100m) there is a problem of getting in supplies, and of the link of the new building to the existing ones within the innner block.
Supplying can be carried out either via other sites, or via Vaclavské Sq., and the solution is not a question of a particular design of a house, but it
comprises a philosophy of the future solution of the square as a whole.

In the course of the work we depended on these, still unclear views and besides the proper design, we were asked to present a regulation study of
the immediate surroundings. Unlike the general principles of the street regulation, in these exceptionally large blocks itis impossible to state generally
valid rules: each block in the vicinity of Vaclavské 5q is different, individual in its architecture, and it is to be solved in a different way. In our project, we
tried to define the basis of a system of a clearly defined lengthwise axis and transverse wings linked to it, which could continue at the neighbouring sites.
The supplying was solved from several possible directions at the same time. The council decision, which was a positive breakthrough, said that it was not
necessary to make independent 3 - 4 floors of garages under each house. The aim is to limit in some way the number of cars in the centre, in which
manner Prague would start to approach the system of Munich, Berlin or Vienna.

This design belongs to our favourite combination of the existing house with the front facing the square and a new house in the inner block space.
The old and the new thus create a certain harmony where the buildings mutually complement and enrich each other. The Classicist house, protected by
preservation of monuments law is undergoing a reconstruction and contrasts with the new, intensively used wings inside the block. Those include a steel
and concrete skeleton with structural glazing of clear glass and ledges of sanded glass. The building is to provide a classic muitifunctional urban building
with the technical and parking facilities in the hasement, a continuous shopping area using the whole site in the first and second story. Above, there are
transverse wings of offices and in their 7th and 8th story we find the housing part which corresponds with the delicacy and richness of the existing dense-

ly built-on parts of the inner block.
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D.A.Studio

1986/1994

spolecnici

Martin Rajni$
8687]88|89]90]91192[93|94]95
Stanislav Fiala
89(90|91[92]93]94195

Tomas Prouza
87|88189[90|91]92]93|94[9%5
Jaroslav Zima

878818990 91]92]93|94|95
Jana Némeckova
8818990919293 [94(95
Markéta Cajthamlova

8687|8889

Lev Lauermann

86878889

Jan Mleziva

878889

podilnici
Veronika Kuchafova
92]93 | 94|95

stali spolupracovnici
Ondfe] Bene$
94195
Zdengk Gottfried
911921939495
Martin Kloda
9119293 |94]95
Mina Norlin
93194|95
Jan Plzensky
94|
Jan Prikryl
91192|93|94]95
Vanda Smidové
939495

Ivana Tyblova

9394195
Christopher Chidley
94|95
Mita Frombergerova
8919019192
Karin Hoghova
92|93
Petr Keller
91192
Jan Otava
90191192193]94|95
Viatcheslav Soloviev
92193
Viatcheslav Vinogradov
92193
Serge] Yolkin
92194

dalsi spolupracovnici
Robert Alujevic
Daniel Barnett
Carolien Bijvoet
Petr Bouil
Martin Bréak
Iveta Chitovova
Miroslav Cikén
Stépanka Cajkova
Lucie Doskocilova
Zdenék Ent
Irena Fialova
Zdenék Frey
Boro Gavalec
Pavel Geler
Nora Geislerova
Jan Hajek
Milan Hakl
Andrew Herscher
Zdenék Hefman
Magdalena Hlavackova
Vaclav Hoffmeister
Jan Hoffman
Richard Hofin
Ludek Jasiok

Richard Kalmar
Rostislav Klima
Michal Kohout
Petr Kolar
Toma§ Konafik
Toma3 Koumar
David Kraus
Ivan Kroupa
Klara Kubeckovéa
Miro Kurcik
Sarka Kvizova
Karol Lakato3
Ale$ Lapka
William Lee
Markéta Lepilova
Jana Lukasovd
Vit Maslo
Juraj Matula
Petr Olexa
Dagmar Présilové
Philip Joel Simmons
Ivo Slamjak
Markéta Svobodova
Martin Simek
Lucy Tibbits
Alice Tragerova
Michael Trentham
Marcel Turic
Eduard Tycherski
Petr Uli¢ny
Stanislava Vachova
Lubo3 Zemen
Jakub Znamenadek
John Zondag
Pavel Zykmund

externi spolupracovnici

Zdengk Adémek
Zbynék Alince
Robert Alujevic
Petr Barak
Leopold Bares
Petr Bartak

Frantisek Bielik
Bohuslav Blazek
Jii BlaZek
Eva Bordovska
Jiiif Broukal
Zorka Buriankova
Vladimir Ciganek
Jakub Cigler
Vaclav Cigler
Jakub Cernoch
Jiii Cerny
Petr Cervenka
Georgi Dimitrov
Ivan Diviek
Petr Dobrovsky
Jaroslav Dohnalek
Zdenék Drs
Anna Farova
Hynek Fetterle
Irena Fialova
Zdenék Fucik
Michal Gabriel
Kurt Gebauer
Miroslav Haak
Jaromir Hnik
Hana HoleZkova
FrantiSek Holik
Zuzana Hrochova
Vaclav Hubadek
Vladimir Jenik
Lubos Jira
Miroslav Jirdnek
Franti3ek Kadlec
Jan Klika
Lukds3 Kliment
Petr Kokes
Petr Kosina
Roman Koucky
Radim Kousal
Marian Kozic
Véclav Kralitek
Oldrich Krejgi
Ivan Kroupa
Martin Krupauer
Marcela KruSinova
Dana Kryslova
Alexander Kurz
Pavla Kvizova
Ladislav Labus
Georg Landstatter
AleS Lamr
David Leatherbarrow
Ivan Lejcar
Heinz P. Lindner
David Lukas
Milo§ Macha¢
Tomés Machek
Bohumir Machek
Josef Macholan
Sarka Mala
Véclav Malina
Libor Marek
Igor Marikin
llja Lvovi¢ Markovi¢
Heinz Marschalek
Petr Martinec
Zuzana Martinkové
Zora Martinova
Stanislav Marusak
Vlado Matgjka
Petr Matousek
Jift Mazének

Jana Medunova

Milos Mertl
Jifi Mikola3
Ladislav Monzer
Petr Mréz
Karel Mrazek
Andrej Mindzak
Josef Novak
Karel Novosad
Jiiii Palecek
Josef Patrny
Tomas3 Paul
Milo$ Pavlik
Miroslav Pech
Jan Plecity
Ivan Plicka
Blahomir Podpéra
liii Pokorny
Milan Polak
Vaclav Polak
Gerald Priesch
Tomas Proksch
Nikolaj Pronin
Petr Prisa
Josef P3enicka
Jii Romancov
Karl Rosiniak
Fedor Rusiiak
Sofia Ryndova
Roman Sagl
Frantisek Skala
Pavel Sklenaf
Nina N. Sokolova
Zdenék Spies
Jarmil Srpa
Jiti Stary
W.Steinlechner
Karel Stiebitz
Jii Straka
Jii Stiitecky
Jan Suchy
Boris Sverdlov
Petr Svoboda
Jarka Svobodova
Karel Sidak
Jaroslav Simand|
Véra Skrétovd
Adéla Solcova
Karel Soun
Miroslav Spacek
Stanislav Srytr
Pavel Stecha
Pavel $tépan
Otakar Trcka
Vladimir Urban
Jifi Vadavi
Grigorij Vandstejn
Zbynik Vitodek
Miroslav Vojtéchovsky
Milan Volny
Kamil Wartha
Jaroslav Zastoupil
Jifi Zeman
Jan Zemlitka

spolupracujici firmy
AIM s.r.0, - studio J.C.

J, Cigler
Akustprojekt
ARTECHNIK

). Cerny
Ateliér 8000

). Stifitecky, M., Krupauer
Ateliér S

J. Suchy
BARA s.r.o.

Z. Drs
Dizajn centrum Moskva

N. Pronin, |, Marikin
DUA proj.at.

V. Malina, 1. Lejcar, J. Palecek
DUAL Consulting
ECOTERRA

B. Blazek
Geodézie Sapiens

Fr. Holtk
GeoNet

V. Skrétovd
Geotechnika a.s.

Z. Alin¢e, P. Koke$
HABENA

M. Spacek
Heinz Marschalek, Georg Landsteter,

Heinz Lindner & partner
ILF Censulting engineers

0, Tréka, ). Zeman, P. Cervenka
JENIK

V. Jenik
KAMA

K. Mrazek
KAPPA s.r.0.

M. Pavlik, K. Soun
Kavérna Velryba
M Plus s.r.0.

P. Martinec, Soukupova, Brynda

M.E.C. s.ro.
MEK
Metroprojekt a.s.
J. Srpa, Pokorny
MOSPECMONOLIT, Moskva
I.L. Markovi¢, B. Sverdlov
MOSPROJEKT, Moskva
G. Vandstejn, N.N. Sokolova
MVD s.ro.
PKS s.r.o.
J. Blazek, Hak
Radio 1
Roman Koucky architektonicka kancelaf
R. Koucky, 5. Mal4
SC Studio
V. Ciganek
SFB Bauconsult
P. Maier, R. Sag|
SIPRAL s.r.o.
L. Bares, J. Broukal
Studio SHAPE
J. Hnik

Team M Linz
H.Fetterle, W.Steinlechner, H.Winkier, E.Pertlwieser
Terratekton

M. Rajnis, P. Ptacek, N. Geislerovd, . Mrazek

TOPCON servis s.r.o.
P. Dobrovsky, V. Poldk, L. Marek, K. Stiebitz, A. Kurz
Via 28 s.r.0.

Z. Spies

Vodni stavby Praha a.s.
VUZORT a.s.

1986

|

|
1995 —

1996 ——



seznam projektd

projekty predchazejici
vznllk D.A.Studia

Rekonstrukee vily na détské zdravotni stfedisko
Mrazovka, Praha 5

Sanops

Rajnis, Jira, Cajthamlova, Lauermann

Jezkova, Jaros, Kutnar

1983 - 87 realizace

The Roundhouse Expo 86
Vancouver

Art centrum

studio Shape, Hnik, Rajni3, Cerny
Jira, Cajthamlova, Mrdz, Lauermann
1984 - 86 realizace

Zébavni park pro déti

Veliko Tarnovo, BLR

Art centrum

Rajni§, Cajthamlova, Lauermann
1986 realizace

Rekonstrukee vily

Praha 5

Jaromir Hnik

Rajni$, Cajthamlova, Lauermann
1986 realizace

zaloZeno D.A.Studio
1986

Experimentdlni dim dfevéné konstrukce TOS
Celakovice

TOS Celakovice

86 studie

87 projektovy kol

87 provadéci dokumentace

Obytny okrsek TOS
Celakovice

T0S Celakovice

86 studie

87 projektovy tkol

88 provadéci dokumentace

1987

Liquid shading system
mezinarodni souté?
Odména

Diim pionyrd - Gprava dvorni Casti

Praha 2

spoluprdce Tomas Santavy, Jindra Petfikova
04, 87 studie

08, 87 vyrobni dokumentace

Cernosice - obytny komplex
Cernogice
06. 87 studie

Litin, park. lavicky, mfiZe, kofenové kryty pro SLZ
Praha

CFrVU

10. 87 provadéci dokumentace

1987 realizace prototypll

Narodni muzeum védy a techniky
Praha 7

Narodni technické muzeum

12, 87 architekt, urbanist. koncept

Interiér restauce “Um bock”
Lucemburg, Lucembursko
Art centrum

12. 87 studie, 1. varianta
05. 88 studie, 2. varianta

1988

Muzeum hracek
Rozmital

Art centrum

03, 88 navrh expozice

Hala Cedoku, Na pfikopech 18
Praha 1

Cedok

10. 88 vyzvana soutéz

1. cena

Ctyfdtim Vysny
Sumava

Statni statek Sumava
10. 88 studie

Hokejova hala
Ravensburg, SRN
11.88

Radové rodinné domky Mati
Sumava

Statni statek Sumava

12. 88 studie, provadéci projekt

Expozice XX. stoleti, interiér expozice NG
Veletrzni paldc, Praha 7

CFVU

12. 88 provadéci dokumentace

1989 - 90 realizace prototypli

Vystavni hala

Koln a.R., SRN
Arenz

12, 88 studie

1989

Stojany na zboZi pro Tuzex
Presov

CrVU

10. 89 vyrobni dokumentace
1989 - 90 realizace

Provozni budova "SBL"
Linz, Rakousko
Stadtbetriebe Linz Gmbh
spoluprace Team M, Linz
10. 89 soutéz

2. cena

Interiér statni védecké knihovny
Ceské Budgjovice

CFvu

spoluprace Patrny

11. 89 vyrobni dokumentace

Interiér détského zdrav. stf.
Luziny, Praha 5

VHMP

11, 89 vjrobni dokumentace
1989 - 90 realizace

Vladni ¢tvrt St. Pélten

Rakousko

Né Landeshauptstadt Planungsgesellschaft
spoluprace Team M, Linz

Mezindrodnf urb, a arch. soutéZ

89 - 1. kolo (164 tymu), postup

90 - 2. kolo (11 tymd)

Tématicky pavilon XV. stoleti

Expo 92, Sevilla, Spanélsko

Expo society

spoluprace Studio Shape, J. Hnik, P. Hofejsi, F. Skala,
M. Gabriel

Mezinarodni vyzvand soutéz (3 tymy)

St 3kola v 0bytné &tvrti Skomcy,
Rybinsk, Rusko

Rybinsky strajirensky zavod

11, 89 studie

06. 91 uvodni projekt

12. 92 provadéci projekt

1992 - 19967 realizace

(huva ora

1990 ,
Hotel *** Na Zatorach
Praha 7

Gestin 5.r.0. »
4, 90 vyzvand soutéz

Stredisko mezinarodniho obchodu, CBC
Ténoy, Praha 3

90 souté?

1. cena

Zastoupeni firem Radlickd
Praha 5

bratfi Pfihodovi

09. 90 studie

Akropolské muzeum
Athény, Recko
90 mezinarodni soutéZ

Smichov - komplexni studie regenerace
Praha 5

0U Praha 5, UHA

spoluprace DUA, Koucky, ILF

Atelier S

12..90 koncept

03. 91 dopravni fedeni

05. 91 studie

06. 91 strategie uZiti staveb. poz.

11. 91 feasibility study

Josef Koudelka - vystava fotografii
UMPRUM muzeum, Praha 1
UMPRUM muzeum

spoluprace Anna Farova

12. 90 Navrh a realizace expozice

1991

Bienale 91-CS pavilon, 5. mezin, vystava architekt,
Benatky, Italie

Narodnf galerie, Praha

05. 91 navrh a realizace expozice

Agrobanka, polyfunkéni objekt

Roh Karlovo ndm, a Resslovy ulice, Praha 1
Agrobanka Praha as,

11. 91 studie

“Novamlynska” - NCC International
Praha 1

10. 91 soutéz

zvl&stni cena

Technologicky park Kotlarka
Praha 6

Konsorcium vlastnikd
spoluprace Kama

09. 91 studie vyuZiti uzemi

Rekonstrukce domu ¢p, 165
Liboc, Praha 6

Groupe East-west consulting
12. 91 studie

02. 92 provadéci projekt
1992 realizace

1992
Devétsil - hotel
Chodov, Praha 4

Devétsil as.

spolupréce Kama

01. 92 koncept

06. 92 zadéni stavhy

08. 92 navrh stavby

08, 92 dokum. k tizem. rozh,

Jrr

s aredlem zdravi, kult, a obch.

Rekonstrukce domu

Razova ul., Praha 1

|kano sr.0

02.92 dokumentace k tizem tozh,
05. 92 dokumentace ke stay, pov,
02. 93 dilenska dokum.

1992 - 93 realizace

Hostivice - sstavba rod. domkii

Hostivice, praha zapad
spoluprace Kam2 ]
02 9; studie vyuzit! pozemkil

Regulaéni studie Gzem!
Chodov, Praha 4
Devétsil a.s.
Spoluprace Kama
06. 92 regulacni studie
Apple computers - potitatové 8 Skolici centrum
Bélohorskd, Praha 6

Zastoupeni firmy Apple COMP

06. 92 variantni studie

Rekonstrukce a novostavba domu
Krakovska 9, Praha 1

lkano s r.o

08, 92 studie

09, 93 dokumentace k izemnimu fizent
09, 93 dakumentace ke staveb. pov.
06, 94 provad, dokum.

1994 - 95 realizace

Rekonstrukce a dostavba domu
Letenske nam , Praha 7
lkano s.r.0,

09. 92 analyza moznosti

Supermarket Syp - Biirhotel
Liberec

POA Praha
11, 92 studie Vyuiti izemi
04. 93 studie vyuzit uzemi 2. var,

Reguladni studie centra
Kladno

Kathreiner a g
12, 92 studie

1993

Prosek

Praha 9

Konsorcium vlastnikii
spoluprace Kama

02. 93 studie vyuiti tizemi

Administrativni budova

Na Pankréci 26, 28, Praha 4

SB Praha 4, sr.o,

spoluprace APW

03. 93 studie

06. 93 dokumentace k dzem. fiz.
07. 94 dokum. ke stav. pov.

10. 94 provad. dok.

1994 - 96 realizace

Obchodni diim Krone

Kladno centrum

Kathreiner a.g,

spolupréce Metroprojekt

04, 93 regulace a analyza rozvoje Uzemi

Kozifske doli, Skalka, Kotlatka
Praha 5

Konsorcium vlastniki
spoluprace Kama

05. 93 studie VyuZiti Gzemi

Diim se smigenoy funkci
Stefanikova 32, Praha 5

Plan & Bau (R 51

spoluprace Apyy

05. 93 koncept

06. 93 studie

08. 93 dokumentace Uzem, f
09. 93 dokumentace ke stav'p:ltf\l/

Sternberk - Gzemni nl4n .
Morava " plan mésta
0Odbor rozvoje MU Sternberka
spolupréce Koucky Ap
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vystavy

Vystavni sifi St. Polten, Rakousko, ,,St. Polten, Nové sidlo dolnorakouské vlady - vysledky soutéZe,” 1989

Galerie Portheimka, Smichov, ,Smichov - &tyii studie dopravniho feseni” duben1991
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Staroméstska radnice, Praha, ,Novomlynska, NCC International - vysledky soutézé,” 1992
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