okud ﬁa byt architektura pfinosna, pokud ma byt Zivé a komunikujici,
musi I'yt se spolecnosti v objeti. A v souc¢asné dobé& nejsou v objeti ani smykem.
Svétlem na konci tunelu je pro architekturu proména spolecnosti.

If architecture is to be beneficial, if it is to be alive and communicative, it must
embrace society. At present, it is not embracing it at all. Transformation of society
is a light at the end of the tunnel for architecture.




Architektura v objeti

Roundhouse, Expo 1986, Vancouver

Rozhovor Rostislava Korycéanka

s architektem a pedagogem

Martinem RajniSem o svobodé, humoru,
radosti z tvorby a o sidesteppingu

Odvaha

Kdyz jsem se dole dival na zvonky, viiml
jsem si i jména Jakuba Ciglera. Je to
ndhoda, Ze jste spolu v jednom domé&?

Ne, neni. Vyuzil jsem naseho pratelstvi

s Jakubem Ciglerem a jsem u ného v najmu.
Je to forma existence, kterd mné plné
vyhovuje. Netouzim po majetku, protoze
majetek mé jistym zplsobem tizi. Hmotné
statky se vEemi svymi krasnymi i zaludnymi
projevy nejsou pro ¢lovéka pfili§ inspirativni.

Myslite, Ze vlastnictvi bere €élovéku uréitou
davku svobody?

Mira svobody ma své meze. Pokud chce
¢lovék pro sebe vyssi miru svobody,

nez je mu pfirozené dana, potiebuje se
trochu vytrénovat v odvaze. Odvaha je
takova sestienice svobody a ja jsem byl
vychovévany v klidné, stfedostavovské
roding, kde se odvaha nepovazovala

za takovou velkou ctnost jako tfeba

v nékterych rodinach s vojenskou minulosti
nebo s modrou krvi. U nds v rodiné to

byla spi$ solidnost a v odvaze mé cvicila
moje druhd Zena, ktera byla ze Slovenska,
z Térchové, z rodisté Juraje Janosika.
Odvaha se da trochu natrénovat, i kdyz

v €¢loveku vidycky zbyva ten Eerv strachu,
se kterym musi zapasit.

Bylo vysledkem vaseho tréninku odvahy

i to, ze jste v 80. letech jezdil pracovat

na Zapad?

Spis se mné dafilo Zit v takovém predstihu.
Zatimco naprosta vétsina si tady zoufala

a nadavala na bolSevismus, j& jsem si

ho uz prolozil platky kapitalistického $peku.
Tehdy jsern mél vyjezdni dolozku na cely rok
bez omezeni, protoze pro bolsevicky systém
jsem byl slepice, kterd snésela zlata vejce.

Bohuzel ne v Ceskoslovensku, ale na Zdpadé.

Tady mi 40 procent téch vajec sebrali a tohle
bolsevikim vyhovovalo.

Jaky spoleéensky status pro vas plynul
z toho, Ze jste pracoval v zahrani&i?
No, myslim, ze jsem byl naprosto
nezaraditelny.

A jak vas vnimala architektonickad komunita?
Jak kdo. Kdyz jsem tehdy nékomu fekl,

Ze musim aZ dvacetkrat za rok nékam

letét a Ze uz toho mam plné zuby, nikdo

pro to tady nemél pochopeni. Kdyz jsem
létal do Kanady, bylo to ¢trnact hodin

v letadle, jet-lag jako sving, po pfistani, kdyz
jsem byl UpIné na dné, jsem musel rovnou
na jednani, kde sedéli do rlZzova vyspani,
hladce choleni panové a zacali do mé §it ze
véech stran. To jsem si pak fikal: Sakra, proc
ja nedélam baraky, ke kterym bych do3el
pé&sky a ve kterych by se mluvilo Eesky?

V Ceskoslovensku byste ale nikdy neudélal
vystavu, jako byla Historie dopravy

ve Vancouveru...

Ne, ja to, Ze jsem mohl na Expu 86 délat
jeden pavilon, vnimém pochopitelné

jako neuvéfitelné §tésti. | z toho davodu,

?e architektura je brdna smrtelné vazné

a sranda i ironie se v ni skoro nevyskytuji —
a tady jsme si mohli hrat a Sprymovat.
Predstavte si, ze vas nékdo nechd navrhnout
takovy osmikiidly stroj, ten stroj se vyrobi,
on takhle litd pod stropem na $pagétu,

a jesté vam za to zaplati GZasné penize.

Mezi socialismem a kapitalismem

Bylo pro vas Expo 86 néjakym Zivotnim
zlomem?

Uréité bylo na zacatku zmén, které mij zivot
nové nasmérovaly. Tou prvni zménou bylo
to, ze jsem si po velkém honordti za Expo
fekl, 2e zaloZzime byro. Soukromé! Vsichni
fikali: Martine, komunisti z tebe udélaji
hospodéaiského delikventa a za nedovolené
podnikéni je flastr pét let. Sice jsem

mél strach, ale fekl jsem si, Ze to zkusim

a uvidime, jak to dopadne. Po dvou letech
provozu jsem byl presvédéeny, Ze to skvéle
zvladame. Kdyz jsme to ale hodnotili
spoleéng, fada mych kolegl nebo kamarada
iikala celkem opravnénég, tohle jsi podélal

a tohle jsi udélal blbé. No, deprese.

Tou druhou zmé&nou pak byl 17. listopad.

Vy jste se nikdy netajil svoji nelibosti vi¢i
komunistickému reZimu. Vnimal jste se jako
protirezimni Zivel nebo disident?

V zadném pfipadé, ja jsem byl pouze
nasranej na bol3evika, stejné jako cela

nase rodina. K moji protirezimni profilaci
napomobhlo, Ze kdyz jsem byl v SIALu,

tak nas Mirek Masak braval na Hradeéek

k Véclavu Havlovi, kde jsme se Géastnili
takovych veselych pijatyk. Kvili tomu jsme
potom chodili k estébdkim na koberedek.
Na druhou stranu jsem si velmi dobfe
uvédomoval, Ze kdyz chci délat préci, kterou
jsem délal, a drzet k tomu je§té soukromé
byro, t&zko jsem mohl podepsat Chartu,
protoze bych byl pro estébéky snadny cil.
Proto si nesmirné vazim Vagka Sebka nebo
rady jinych kamaradd, ktefi to udélali.

PFi zp&tném pohledu nabyvam &im dal
siln&jsi pocit, Ze mnoho situaci, které
nastaly v prvni poloving& 90. let, se pfipravilo
uz v zavéru let osmdesatych. Co bylo

pro vas tou nejpodstatnéj$i zménou na
architektonické scéné po padu komunismu?
A jak se adaptovala socialisticka
architektura na kapitalistické podminky?
Pro nés se toho moc nezménilo. Na druhou
stranu po prvnich tfech letech, kdy to

nebylo zrovna jednoduché, to zadalo strmé
nardstat. Clovék potfeboval zlaté vidle, aby
moh! pfehazovat ty miliony, které mu ale
stejné& nepatiily, protoZe na kazdém projektu
pracuji desitky a na velkém stovky lidi.
Bohuzel s mirou celkovych honoréil roste
také mira sradek a mira nesolidnosti systému.

Podle mého nazoru byla prvni polovina
90. let nejsvobodnéjsim obdobim nasi
novodobé historie. Skon¢il jeden systém,
oteviely se nové horizonty a nestacil

se upevnit systém novy. V jaké mife

to platilo i v architektufe?

Z mého pohledu byly netusené moznosti
dané tim, ze bolsevické hyeny, které zlistaly
v obecni nebo statni spravé, mély stazeny
zadek a obezfetné vyckavaly. V mém pFipadé
védély, ze jsem kamarad prezidenta,




Architecture in an Embrace

An interview about freedom, humour,
the joy of creation and sidestepping with
the architect and teacher Martin Rajnis
by Rostislav Koryé&anek.

Courage

When | looked at the doorbells downstairs,
I noticed also the name of Jakub Cigler.

Is it a coincidence that you live in the same
house?

No, it's not. | made use of the fact that we
are friends with Jakub Cigler and rent my
home from him. It is a form of existence
that completely suits me. | do not desire
property, because property is a sort of
burden for me. Material holdings with all
their beautiful and tricky manifestations are
not very inspirational for a human.

Do you think that ownership takes away

a certain amount of freedom from a human?
The level of freedom has its limits. If one
wants a higher level of freedom than is
naturally given to him, he needs to train
himself in courage a bit. Courage is a cousin
of freedom, and I was brought up in a calm,
middle-class family where courage was not
regarded as so great a virtue as for instance
in some families with a military past or blue
blood. Solidity was rather the virtue in our
family, and | was trained in courage by my
second wife, who was from Slovakia, from
Terchovd, the birthplace of the brigand

Juraj Janosik. Courage can be trained a little,
although the worm of fear always remains
inside, and one must struggle with it.

Was it also the outcome of your courage
training that you went to work to the West
in the 1980s?

I rather managed to live ahead of time, so

to speak. While an utter majority of people

in this country despaired and complained
about Bolshevism, | already larded it with
slices of capitalist bacon. At that time, | had an
unlimited whole-year exit visa permit, because
I was a golden goose for the Bolshevik regime.
Unfortunately for them, | was not laying my
eggs in Czechoslovakia, but in the West. They
took away 40 per cent of those eggs from me,
and this suited the Bolsheviks.

What social status stemmed from the fact
that you worked abroad?
Well, I think | was absolutely unclassifiable.

And how did the architect community
perceive you?

It depended on the particular person. At that
time, when | told someone that | had to fly
somewhere up to twenty times a year and
that | was sick of it, no one in this country
understood it. When | flew to Canada, it was
fourteen hours in a plane, jet-lag like hell.
After landing, when | was completely down,

I had to go directly to a meeting, where

the gentlemen were sitting.after a good
night’s sleep and started to bash me all right.
Then [ said to myself: Why the hell don‘t

I do houses within walking distance in which
everyone would speak Czech?

In Czechoslovakia, however, you would
never make an exhibition like the History
of Transportation in Vancouver...

Well, | naturally perceive the fact that

I could do one pavilion at Expo 86 as

an unbelievable stroke of luck. One

of the reasons is that architecture is deadly
serious and fun and irony are almost absent
from it — and there, we could play and jest.
Imagine that someone lets you design an
eight-wing engine — the engine is produced,
it is flying under the ceiling at a rope, and
they even pay you wonderful money for it.

Between socialism and capitalism

Was Expo 86 a turning point in your life?

It was certainly at the beginning of changes
that gave my life a new direction. The first
change was that after the high fee for Expo,
I said to myself that we would found an
office, A private one! Everyone was saying:
Martin, the Communists will turn you into
an economic offender, and the sentence
forillegal enterprise is five years. | was afraid
all right, but | decided to try it and see how
it ends up. After two years of operation,

| was convinced that we were managing

it wonderfully. However, when assessing it
together, many of my colleagues or friends
said, quite rightfully: you have bungled this
and botched up that. Well, | was depressed.
The other change was 17 November [1989].

You never made a secret of your disapproval
of the Communist regime. Did you perceive
yourself as an anti-regime element or
dissident?

By no means — | was just pissed off by the
Bolsheviks, like all of my family. What added
to my anti-regime attitude was the fact that
when | was at SIAL, Mirek Maséak used to
take us to Hradeclek to Véclav Havel, where
we joined in those merry drinking parties.
Because of that, we later were investigated
by the StB [the Communist secret police].
On the other hand, | was well aware of the
fact that if | wanted to do the work | was
doing and moreover maintain a private
office, | could hardly sign the Charter [77],
because that would have made me an

easy target for the StB. This is why | hold
Vagek Sebek and many others who did it

in immense esteem,

Looking back, | have an ever stronger

‘feeling that many situations which took

place in the first half of the 1990s had been
prepared already at the end of the 80s.
What was, for you, the most important
change on the architectural scene after

the fall of Communism? And how did

the socialist architecture adapt itself

to the capitalist conditions?

Not much changed for us. On the other
hand, after the first three years, when it

was not exactly simple, it started to grow
steeply. One needed a golden fork to throw
around all those millions, which however
did not belong to him anyway, because
dozens of people work on each project, and
hundreds on large ones. Unfortunately, the
amount of shit and the inadequacy of the
system is growing along with the amount

of the overall fees.

In my opinion, the first half of the 1990s was
the freest period in our modern history. One
system had ended, new horizons opened,

and the new system had not consolidated
yet. To what extent was this true in
architecture?

From my viewpoint, unexpected possibilities
were provided by the fact that the Bolshevik
hyenas that remained in the municipal or
state administration had their backsides
tightened by fear and were circumspectly
waiting. In my case, they knew that | was the
President’s friend, the friend of many people
who were suddenly in the government.

I experienced it when Tom Prouza and

I discussed adjustments to the Strahov
Tunnel, of which some 150 metres remained
to be completed. The whole tunnel is
crappy, because it should have been about
a kilometre to the west, but the notion that it
would be walled up and used for mushroom
planting was absolutely unrealistic. However,
the original idea was that the tunnel would
surface in Smichov and swagger across
whole Smichov as far as to Zenské domovy.
And now imagine that a slightly shabby late
middle-aged architect comes and says:
Gentlemen, we don't like this. You know
what? Let us take it like this, turn your great
tunnel like that, and it will be from one
tunnel to another. It was a decision worth
several billions! It is absolutely unimaginable
today, but at that time, those people were
downright scared of losing their extremely
well-paid jobs. So, it was implemented
according to us in the end, and whenever

I go there, | say to myself that Prouza really
thought it up well.

Is this also the basis of your reflections on
the urban development of Smichov?

Itis certainly connected with it. It is the
defence and preservation of the city. What
we wanted to do in Smichov was set up

the city from blocks where the houses

would be of just the right size and worth

a medium red cent, like the blocks of flats
from the 1930s, which are solid, but no
jewels of architecture. Diverse houses, not

all alike. To do a square that would be more
than just a widened tumour at a busy road,
but if possible delimited by four walls, where
there is relative calm and silence, and people
therefore go there, can sit under the trees,
drink and chat. After eighty years of moronity
in the development of urbanism, however,
any place without buildings on it, diffusing

in all directions, was called a square.

To explain how a square should look so that
people felt pleasantly there was an almost
impossible task at the beginning of the
1990s. The settled notion was that a square
must be large, with queues of cars and trams
passing through it. And, of course, the more
complicated the plan, the greater the

space for theft. There is a direct proportion
between the complexity of the plans and the
amount of the bribes. And there is another
direct proportion between the amount of the
bribes and the moral despoilment of society.
[Former Prague Mayor] Pavel Bém and others
showed us perfectly how this system works,

Was it for you a clash between idealism
and reality that persists?

I by no means regard myself as an idealist,
An idealist is a person who thinks that he
defends the interests of the people for
example by forcing an investor to build
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kamarad kdekoho, kdo byl najednou

ve vladé. Za%il jsem to, kdyz jsme

s Tomem Prouzou jednali o tpravach
Strahovského tunelu, u kterého zbyvalo
dokonéit ngjakych 150 metrd. Cely ten

tunel stoji za prd, protoze mél byt feknéme
o kilometr na zapad, ale predstava, Ze by

se zazdil a p&stovaly se tam zampiony, byla
naprosto nerealisticka. Pivodni myslenka ale
byla, Ze tunel vyleze na Smichové a bude se
pies cely Smichov producirovat az k Zenskym
domoviim. A ted si predstavte, Ze piijde
lehce ogoupany architekt pozdné stfednho
véku a fekne: Panové, ndm se to nelibi. Vite
co? Takhle to vezmem a ten vas slavny tunel
takhle zahnem a bude to z tunelu do tunelu.
To bylo rozhodnuti zvici nékolik miliard!
Dnes je to naprosto nepfedstavitelng,

ale tehdy méli ti lidé vylozenou hrizu,

e by mohli pfijit o své ndramné dobre
placené fleky. Tak se to nakonec realizovalo
podle nas, a kdykoliv tudy jedu, tak si Fikam,
e to ten Prouza vymyslel dobre.

Je to i zaklad vasich uvah o Gzemnim rozvoji
Smichova?

Urgité to s tim souvisi. Je to obrana

a zachovani mésta. To, co jsme chtéli

na Smichové délat, bylo seskladat mésto

z blok(, kde budou barédky velké tak akorat

a budou stéat sttedn& za prd, stejné jako

stoji sttedné za prd &inzaky z 30. let, které
jsou solidni, ale 2adné skvosty architektury.
Baraky riznorodé, ne z jedné ruky. Udélat
namésti, které by nebylo jen rozsifeny nador
na vytizené komunikaci, ale pokud mozno
vymezené EtyFmi sténami, kde je relativné
klid a ticho, a lidi tam proto chodi a miZou
si tam sednout pod stromy, popfjet a kecat.
Ale po osmdeséti letech kretenism( ve vyvoji
urbanismu se ndmésti fikalo véemu, kde
nestély bardky a co bylo rozplizlé na viechny
strany. Vysvétlit, jak se ma chovat namésti,
aby se tam lidi citili pfijemné, byl zacatkem
90. let skoro nemozny Ukol. Ustalena
predstava byla, e namésti musi byt rozsahlé
a e tudy pojedou $tradly aut, tramvaje.

A samozfejmé, &m se déla sloZitéjsi plan,
tim je v&tsi prostor pro to, aby se mohlo
krast. Mezi slozitosti pland a mnoZstvim
Uplatkd je pFima dméra. A mezi mnozstvim
aplatkd a morélni zplundrovanosti
spole¢nosti je taky pfima uméra. Jak tento
systém funguje, nam dokonale pfedved]
Pavel Bém a dalsi.

Byl to pro vas stiet idealismu a reality, ktery
pretrvava?

Za idealistu se v 2adném piipadé
nepokladam. dealista je ten, kdo si mysli,

e chrani zajmy lidu napfiklad tim, ze donuti
investora, aby postavil plovarnu, a pfitom mu
nedochazi, 7ze takové plovarna se musi denné
dotovat obrovskou &¢astkou, protoze jinak

by listky byly neskute&né drahé. Pokud je
ale zamér postavit plovarnu soucést rozvahy
investora, ktery predpoklada, Ze takto zvysi
cenu pozemk( v okoli, pak uZ takovy navrh
d4va ekonomicky smysl. Rada lidi mné& na

to fekla: Martine, my jsme mysleli, Ze si
sludny ¢lovék, a ty furt jen kecas o prachéach!
Jak je to mo2né? J& na to: Hele, kdy ti

prestal otec davat jakykoliv penize? — No

on mi je davé i ted. — Tak to mas pofadnou
kliku! J4 jsem se s mym otcem v patnacti
pohadal a od té doby jsem se o své prachy
musel starat a vidycky jsem védél, ze kdyz
nemém prachy, tak jsem v préicich, s celou
svobodou, rodinou, plany a sny. Protoze
kdy? chces udélat experiment na svoje

triko, tak t&ch penéz potfebujes hodné.

Pokud je to v n&cich ogich projev né&jakého
hajzlovstvi, tak prosim — penize jsou zajimava
informace, penize jsou synonymem uréité
svobody, uréité moci, uréitych moznosti

a jsou stejné daleZité jako benzin pro auto.

V tomto ohledu mé hodné poznamenal
roméan Fernanda Pessoy Bankéf anarchista.
Sebe vidim také jako pravicového anarchistu.

Dekada SIALu

Viechny piedély ve vagem Zivoté nebo
praci, které popisujete, byly pomérné
dramatické. Mate s kazdym obdobim
spojeny n&jaky jiny pohled na architekturu?
Asi ano, protoe kdyZ se zpétné podivam
na sv0j pfedchazejici zivot lehce zen-
-buddhistickyma o¢ima, tak jsem

u¥ ve Etvrtém nebo patém Zivoté a kazdy
tento zivot jsem ukondil néjakym domem.
Prvni zivot, spojeny se $kolou, jsem
uzaviel takovou manifestaci, kterou jsme

s Emilem Pfikrylem a Daliborem Vokacem
a dal$/mi poradali v roce 1967. J4 jsem tam
vystavil projekt skromné nazvany kostel
sv. Martina ve skale. Kdyz se na néj divam,
vidim v ném svoji tehdejsi zmatenost.

Piedpokladam, ze druhym Zivotem

byl SIAL...

To bylo deset neuvéfitelnych let. V SIALu
jsem si uvdomil, ze jsem s lidmi, se

kterymi mé& spojuje piéatelstvi a které
zérover mazu skute&né obdivovat:

Emil Prikryl, Johnny Eisler, Dalibor Vokac,
Mirko Baum, Vaclav Kralicek, Zden&k Zavfel,
Helena Jiskrova. Je to vidy zajimavy proces,
kdy# &lovék vstoupi nékam, kde se kresli

o sto est, formuje si zvolna svij pohled

a v jistém okamziku se ty vazby rozpoji

a &lovék je volny a uz ma na to, nenechat

se utiskovat. Tahle skola byla vyjimecna,
protoze jsem mohl byt u vzniku nékolika

set projektd, které délali ti nejlepsiz mé
generace, a mné na tom vadilo, Ze jak jsem
byl stradné jeditny a sebestiedny, pfipadal
jsem si mezi nimi jako debil. Dalo mi strasnou
praci najit si svou polohu, protoze jsem
nechapal, e moje poloha je v tom, Ze mi

do toho projektu nikdo nesmf kecat. Ja jsem
zalal mit radost z tvorby v okamziku, kdy?
mi do toho nikdo nekecal. A na to ¢lovék
musi mft své byro a své penize a v lepsim
piipadé i svj pozemek, pak se to postupné
stavé svobodnou hrou. A svoboda, ktera

se do toho dostane, vede k jistému druhu
vnitiniho klidu a radosti a tohle véechno

je potom v projektu vidét.

To vypada, ze jste obdobi SIALu protrpél.
Nebo zamé&rné prehanite?

Ne, neprehanim, ja v SIALU trpél
nepfizptsobivosti. Jsem jedindcek, vidycky
jsem mé&l svj vlastni pokoj a na Jedlové

ve Skolce Masak navrhl tenké zdi, takze

kdy? nékdo ob tfi kéje soulozil, bylo véechno
slyset a nedalo se spat. Nejsem bohuzel elovék
do komunity. Proto jezd/m na jachtu nejradéji
ve tfech. Dva je mélo, tyfi jsou uZ moc.

Predpokladam ale, Ze kdyby to bylo tak
hrozné, tak byste ze SIALu odesel mnohem
dfiv nez po deseti letech.

V SIALu jsem délal véci, které mé strasné
zajimaly. Byl to vlastné permanentni zavod,
nekoneé&ny architektonicky maraton,

ve kterém bézelo étrnéct vieakyd, a kdyz byli
hodnf a méli dobré vysledky, dostali lep3i
zakazky. Kdy? zlobili, museli za trest kreslit
obchodni diim Jestéd. Osobné jsem téch
trestl sliznul hodné.

Pro¢ byl obchodni dim Je3téd za trest?
Proto¥e pfi vii tcté k Huba&kovi a Maséakovi
ten barak nebyl dobry. Pfedstava, Ze takové
butiky a jejich skladani poslouzi obchodnimu
domu, byla scestné. Spatna byla prvotni
idea, &patny byl tvar, konstrukce byla Uplné&
mizerna a ve vysledku z toho vznikl lehce
brutalisticky barak. | tak si ale myslim, Ze je
obrovska gkoda, ze ho zbourali.

Nebyl ve vasi nechuti k Jedtédu skryty

i generaéni rozpor — mezi vasi skupinou
v hospodé na Jedlové a Huba¢kovym
ateliérem?

Ur&ité rozpory tam byly. My jsme se v té
dobé hodné& opirali o Jamese Stirlinga,
kterého prosazoval Johnny. Johnny byl
nedostizny pfi navrhovani konstrukef

a ve vytvarném provedeni svych pland.
Kdyz jsme je hodnotili, fikali jsme, kolik liber
sterlingti ma v tom projektu nagerpanych.

Jaky byl va§ vztah ke Karlu Hubagkovi?
Huba&ek byl pro mé guru, ale nikoliv

pies architekturu. Pro mé byl nedostizny

v tom, jak dokazal jako ledoborec proplout
tou préserovou dobou se v moudrosti,
ironii a odvahou. A jsem stradné rad,

se Hub&dek dostal u Jedtédu ten genialni
napad vyuzit energii sopky a takhle

ji vytahnout do nebe. To je naprosto
ptirozena architektura. To bylo pfimo
bo¥ské vnuknuti. Ostatni Huba&kovy baréky
tuhle silu uz bohuzel nemaji. Hubacek byl
pro mé Gfasny a odvainy chlap s toleranci,
nezavisly, nezavistivy, neegocentricky.

On véechno tohle mél a vidycky, kdyZ jsem
analyzoval svoje vlastnosti a koukl se pfitom
na Huba&ka, vidél jsem ten obrovsky rozdil
a pfemyslel jsem o tom, co s tim udélat,

a d&lam to doted.

Pouéeni z Maje

Pokud byste mél vyjadfit to, co je

mezi vami a architekturou, je to gesto,
které nekompromisnim zpisobem
promlouva o tom, co ma tfeba vysilaé
nebo divadlo byt?

To je obtizna otdzka. Vidycky je v tom
néjaké gesto. Jde o to, jaké je dilezitost
toho, Ze to je gesto. A jak jsou dlleZité jiné
véci, které gestem nejsou. J4 jsem to, co
mé byt v architektufe, vidycky hledal spi$
pfes miru nezavislosti a svobody. Pfes pocit
uspokojent. Sel jsem na to od vytvarného
vidéni, které nahradil obdiv ke konstrukcim
a ke stavbam s &itelnou statikou. V tom sehral
ddlezitou roli SIAL, protoze Johnny Eisler,
Emil Prikryl nebo Mirko Baum mé v tomto
poznamenali.

Byla pro vas stavba obchodniho domu M3j
rozhranim nebo vypofadanim se SIALem?
Vyporadanim ne. Ale pfelomovy dim

to pro mé& byl. Zaroven velka pfileZitost

a za to mGzu podé&kovat velkorysosti

Karla Hubagka, protoZe soutéz na Maj byla
na jeho jméno, ne na Mirka Maséka, Eislera
amé, To je jedna véc. Druhd véc je ta, Ze
prace na Maji pro mé byla jisty druh utrpent,
protoze na téhle vybombardované parcele
bylo takové dfev&né provizorium, kde méli
strainé dobré chlebieky a zmrzlinu a otec
mé& tam jako dité braval. Mé&l jsem to tam
rad tak, jak to bylo. A kdyz provizorium
vyhoftelo, najednou jsme Fesili, Ze kdyZ ten
barak udélame podle toho, ¢emu horoucné
véfime — to znamené forma sleduje funkci,
tak tam bude stat strasna, agresivni bedna.
A to se také stalo. Myslim, ze Utvar hlavniho




Obchodni dim Je$téd (Karel Hubagek, Miroslav Masak),
Liberec, 1970-1979, zbourano 2009
Department store Je3téd (Karel Hubacek, Miroslav Masak),
Liberec, 1970-1979, tore down 2009

Kulturni a obchodni centrum Novy Smichov, Praha, 2001
Cultural and shopping centre Novy Smichov, Prague, 2001

a swimming pool, not realising that such
swimming pool must be subsidised with

an enormous amount daily, as the tickets
would be incredibly expensive otherwise.
However, if the plan to build the swimming
poolis a part of the deliberation of an
investor who presumes that such a step will
increase the value of the land plots in the
neighbourhood, such a proposal then makes
economic sense. Many people told me in
reaction to this: Martin, we thought you
were a decent person, and you keep talking
only about money! How is it possible? And

I answered: Look, when did your father cease
to give you money? — Well, he gives it to me
even now. — Then you are really lucky! | had
a quarrel with my father at the age of fifteen
and from then on, | always had to take care
of my money, and I always knew that when

I don't have money, | am screwed, with all my
freedom, family, plans and dreams. Because
if you want to do an experiment on your

own hook, you need a lot of money. If some
people perceive this as a shit, let them —
money is interesting information, money

is a synonym of certain freedom, certain
power, certain possibilities; it is as important
as petrol for a car. In this respect, the novel
The Anarchist Banker by Fernando Pessoa
affected me very much. | also regard myself
as a right-wing anarchist.

The SIAL decade

All the turning points in your life or work
you describe were rather dramatic.

Do you have a different view of architecture
connected with each period?

If think so, because when | look back at my
previous life with Zen Buddhist eyes, | am

in the fourth or fifth life already, and | ended
each of these lives with a house. | concluded
the first life, connected with school, by

a manifestation that we with Emil PFikryl

and Dalibor Vok4¢ and others organised

in 1967. 1 exhibited a project modestly
named St Martin’s Church in the Rock.
When | look at it, | see my confusedness

of that time in it.

| expect that your second life was SIAL...

It was an incredible decade. At SIAL,

| realised that | was with people with whom
I was connected by friendship and whom

I could really admire at the same time:

Emil Ptikryl, Johnny Eisler, Dalibor Voka¢,
Mirko Baum, Véclav Kréli¢ek, Zdené&k Zaviel,
Helena Jiskrova. It is always an interesting
process when one enters a place where
people are drawing like crazy, slowly
forms his view and, at a certain moment,
the bonds disconnect and one is free and
can afford not to get oppressed any longer.
This school was exceptional, because
I'could be present to the emergence of
several hundred projects made by the best
people of my generation. What | minded
about it, being vain and self-centred, was
that | regarded myself as an idiot among
them. It was really difficult for me to find
my position, because | did not understand
that my position is that no one may interfere
with my design. | started to enjoy creation
the moment no one meddied with it.

And one must have his own office and

his money, and preferably also his land
plot to achieve this, and then it gradually
becomes a free game. And the freedom
that enters it leads to a certain type

of internal peace and joy, and it all then
reflects in the design.

It seems that you suffered through the
SIAL period. Or do are you intentionally
exaggerating?

No, I am not exaggerating, suffered from lack
of adaptability at SIAL. | am an only child,

| have always had my own room, and Masék
designed thin walls of Skolka in Jedlova, so
when someone was having sex three berths
away, everything could be heard and it was
impossible to sleep. Unfortunately, | am not
a person for community. This is why | prefer
yachting in groups of three people. Two is
too few, and four too many.

Yet | expect that if it had been so terrible,
you would have left SIAL much sooner than
after ten years.

At SIAL, I was doing things that were awfully
interesting for me. It was in fact a permanent
race, a never-ending architectural marathon,
with fourteen wolfdogs racing. They got
better commissions if they were good and
had good results. When they were bad, they
had to draw the department store Je§téd as
punishment. | personally had many of these
punishments.

Why was Jestéd department store

a punishment?

Because, with all due respect to Hubéa&ek
and Masék, the building was not good.

The notion that such cells and their assembly
will help a department store was mistaken.
The primary idea was wrong, the shape was
wrong, the construction was lousy and the
outcome was a slightly brutalist house. Even
so, however, | think it is a great pity that they
tore it down.

Wasn't there a generational dispute hidden
in your distaste for Jestéd - between your
Jedlova pub group and Hubaéek’s atelier?
There were certain disagreements. At that
time, we leaned much on James Stirling,
whom Johnny was promoting. Johnny was
unbeatable in designing constructions

and in the visual realisation of his plans.
When assessing them, we said how many
pounds of sterling he had accumulated

in the project.

How was your relationship to

Karel Hubaéek?

Hubadek was a guru for me, but not in
architecture. For me, he was unbeatable

in his ability to sail through the fucked-up
time like an ice-breaker with all his wisdom,
irony and courage. And | am terribly glad
that Hubé&éek had the brilliant brainwave
with Je§téd to make use of the volcano
energy and pull it out into the skies like that.
This is absolutely natural architecture. That
was really divine inspiration. Unfortunately,
other buildings by Hubé&¢ek lack this
power. For me, Hubadek was a wonderful
and courageous man with tolerance —
independent, non-envious, non-egocentric.
He had all these characteristics, and when

I analysed mine and looked at Hub&éek,

I saw the enormous difference and thought
about what to do about it, and | continue to
do that to this day.

The lesson from M3j

If you should express what is between
yourself and architecture, is it a gesture that
uncompromisingly tells what a transmission
tower or theatre, for example, is to be?
This is a very difficult question. There is
always some gesture in it. The issue is what is
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Obchodni diim Maj, Praha, 1975
Department store Maj, Prague, 1975

architekta udélal neomluvitelnou chybu,
kdy# nefekl, Zze ta parcela je moc velka na
jeden barak a ze to, co tam ma stat, porusuje
rytmus. Neziikam se toho, jak jsme ten barék
udélali, ten je udélany dobfe, pouze se
neztotoziuju s megastrukturou Maje.

To je zajimavé, nikdy mi nepfislo, Ze by byl
Maj pfilis velky dim na misto, na kterém
stoji...

Pro mé je zajimavé zkudenost, ze patnéctkrat
vétsi shopping mall na Smichové neplisobf
tak agresivné jako M4j. Divodem je to,

co jsem si pfi projektovani Smichova
uvédomil, Ze tyhle obchodni bedny je
nejlep$i zamaskovat a schovat mezi bloky

uz stavajicich doml. Pro mé bylo velmi
deprimujici, kdyz jsem po otevieni Méaje

u ného stél a poslouchal, co si lidi o tom
fikaji: Ktery idiot, ty sviné bolSevicky tu
postavily panelak! Byl to pro mé Zivotni $ok!
T¥i roky jsme se snazili do toho bardku dat
to nejlepéi, co v nas bylo, ale kvalitu domu
dokéazalo vnimat zanedbatelné procento

lidi. Z hloubi duge jsme se my tfi snaZili
vyznat lasku k lidem, ale bylo to v naprosto
nesrozumitelné fedi. Je Skoda, Ze jsem se

k tomu bardku nedostal v pétactyficeti,
uréité bych o tom uvazoval jinak. Kdyz se Maj
stavél, nebylo nam jests ani tficet, ale abych
zlistal pfi smyslech, tak jen malé kousky
Méaje jsou moje napady. Vétdinu ma na
svédomi Mirek Masak a hlavné Johnny Eisler.
Ten byl néco jako James Fox, ktery uz ve
dvaadvaceti dokéazal Fidit celou Anglii. Ja
jsem Maj zpracovaval dalsich ctyficet let, neZ
jsem si to srovnal v hlavé a zbavil se vSech
rtznych architektonickych doktrin 20. stoleti.

Nebyl pravé vas prvni soutézni navrh

na Ma4j reakci na to, co zde kritizujete?
Vidyt tim, jak jste odebirali hmotu nérozi,
jste ho zarovef popirali.

Prvni varianta, ktera §la do soutéze, vznikla
na zékladé dlouhé diskuse. Tim, Ze narozi
domu odskaée dovnitf, jsme chtéli ten barak
demonumentalizovat. Byl to takovy anglicky
design, u kterého nam ale zase pfislo, Ze se
to stava spide vytvarnou hfi¢kou nez solidné
pojatym bardkem. Solidni barak v SIALu

byl v t¢ dobé& takovy salam, ktery se ufizne

a vedle stfivka na povrchu jsou v fezu vidét
riizové kousky masa a kousky tuku. To se ndm
Iibilo a mné se to koneckoncl Iibi doted,
jen mozna vic vim, na co si ¢lovék musi
dévat majzla.

Kdy# jste odesel ze SIALu, pustil jste se

do velmi hravych a poetickych projektd.
Bylo to zamé&rné odreagovani od toho,

co jste Fesili v SIALu, nebo to byla nahoda?
Oboji. PFedné ja jsem se nikdy

nenechal zahnat do takové té stavaisko-
-funkcionalisticko-konstruktivni polohy,
protoze hravé vécijsem délal i v SIALu.
Tteba nafukovaci lampa, to je takovy
genitalni design, vaginopindour. Mam rad
nahodilé a hravé v&ci, které se dostavaji

do architektury, jak by fekl mij otec, en
passant — mimochodem. KdyZ jsem odchazel
ze SIALu, abych mohl délat vystavy, Karel
HubaZek to komentoval: Takze jdes z opery
do operety?! To ti teda pfeju zdar! Ale neboj,
opereta je také docela zajimava a hodné se
tam naudi§, A mél absolutni pravdu, protoze
realizace velkého baraku trva od prvni
myslenky po dokonéeni deseft let. Na konci
jste Upln& jiny ¢clovék a fikate si, Ze byste to
uz délal jinak. KdeZto u vystavy se to jeden
den fekne, tyden se to kresli, &trndct dnd

se to vyrabi, tfi nedéle se to montuje a je

hotovo. A navic u realizace vystav mlzete
uplatnit humor, ktery je v architektufe
stradné vzacnym zbozim. Architektura

je piilig vdzna véc, a jak velmi pékné
poznamenal ve své knize Milan Machovec
(Smysl lidské existence, pozn.), pokud
¢lovék mysli n&co vazné, tak ne ndhodou
je to smrtelné vazné.

Proé myslite, ze se architektura bere
smrtelné vazné?

Naprosta v&tsina architektl a kol
architektury si vytvofila takovy obranny val,
jakousi v&z ze slonoviny, kde Zije ve svéte,

ve kterém plati, ze architektura je strasné
ddlezita a je v centru lidského dénf, a zéroven
panuje shoda, ze pokud je architektura
dobre, genialn& nakreslena, je viechno

v potadku. To je ale zékladni pomyleni

a je to divod tragické pozice architektury

v soudasném svété. Vidim to jako fatalnf
nevstticnost architektury vici lidem, kterym
architektura uz nic nefika. Je pro né jakymsi
prapodivnem, které stojf penize, a proto neni
ani pfilig vitana. A na druhou stranu je tu
zoufale malomé&stacky a amatérsky pfistup

k zivotnimu stylu, nastaveny televizi, skolkou,
Skolou, kde vude dostanete disneyovsky
pohled na estetiku sou¢asného svéta.

Kdy? oteviu katalogy rodinnych domd, vidim
&irou a nefedé&nou sracku. Ja s timhle svétem
nechci mit nic spole¢ného, ale pokud chci
dé&lat rozumnou architekturu, musim najit
komunikaéni kanal mezi tim, co délam j3,

a co si mysliti, co listuji v t&ch katalozich.
Komunika&ni kanély, které hledédm, jsou
vlastn& takové $lahouny jako u popinavé
rostliny, ktera vi, ze se musi o néco opfit,

a svymi vybézky se snazi najit oporu

a nejlepsi smér ristu. Podobné je to u nadich
pokusd, které vzhledem k okolnostem

musi byt rychlé, ekonomické, srozumitelné,
parcialni. A davat dohromady néco, z ¢eho
¢asem muze byt architektura, kterd musf

byt opé&t vielidska. Architektura prestava
byt architekturou, pokud je pro vétsinu
spole¢nosti nepochopitelnd, nezajimava,
¢asto odporna. Gesta typu Rema Koolhaase
jsou pro mé naprosto nepfijatelnd.

Podezfivate ho z uréitého druhu
Sarlatanstvi?

V jeho pfipadé je to lehka 3arlatdnska magie,
kde se semele véechno mozné, k tomu
trochu numerologie a metafyziky, daji se
tomu symbolické ati¢ky a komiksova grafika
a vzniké z toho takovy opojny nélev pro lidi

z oboru. Pro lidi mimo obor je to absolutné
nezajimavé.

Znovunalezeni architektury

Jaké je vychodisko z tohoto podle vas
mrtvého bodu architektury?

Pokud mé byt architektura piinosna, pokud
ma byt Ziva a komunikujicl, musi byt se
spolenosti v objeti. A v souc¢asné dobé
nejsou v objeti ani smykem. Svétlem na
konci tunelu je pro architekturu proména
spole&nosti. Lidské spolecenstvi se
postupné proménilo ve velmi slozité
organizovanou spoleénost. V soucasné
dobé& jsme své&dky toho, jak se zase zacinaji
vic a vic vytvéret spolecenstvi, protoze
lidska tlupa, ve které jsme po tisice let Zilj,
je pro nas pfirozenou formou souziti a my
potfebujeme bezprostfedni lidsky kontakt.
A kde je tam to svétylko pro architekturu?
Architektura je pro takovéto spoledenstvi
spolu s pfirodou, spolu s mistem, spolu se
situacemi, které se ve skupiné odehravaji,




the importance of the fact that it is a gesture.
And how important the other things, which
are not gestures, are. | always rather looked
for what is to be in architecture through

the level of independence and freedom,
Through the feeling of satisfaction. | started
from a fine-art vision, which was replaced
by the admiration of constructions and
buildings with readable statics. SIAL played
an important part in this, as Johnny Eisler,
Emil Piikryl or Mirko Baum have affected me
in this respect.

Was the construction of Maj department
store a dividing line, or settlement with SIAL
for you?

Not a settlement. However, it was

a revolutionary house for me. It was also
a great opportunity, and | thank Karel
Hubadek’s generosity for it, because

the tender for M&j was in his name, not

in Mirek Masak, Eisler's or mine. That is
one thing. Another thing is that the work
on Méj was a sort of suffering for me, as
this bombarded plot included a wooden
makeshift construction where they had
awfully good sandwiches and ice cream,
and my father used to take me there as

a child. I liked it as it was. And when the
makeshift construction burnt down, we
suddenly discussed doing the building
according to something we ardently
believed in — that means: as the form
follows the function, there would be

a terrible, aggressive box. And so it also
happened. | think that the Chief Architect
Department made an inexcusable mistake
by not stating that the plot was too big
for one building and that the construction
designed for it violated rhythm. | do not
renounce how we did the building, it is
done well, | only do not identify myself
with the mega-structure of Maj.

It is interesting: it never occurred to

me that Maj would be too large a house
for the place where it is standing.

Itis an interesting experience for me
that a fifteen times larger shopping mall

in Smichov does not make as aggressive

an impression as Mé&j. The reason

is something | realised when designing
Smichov: that the best thing is to mask these
shopping boxes and hide them among blocks
of existing houses. It was very depressing for
me when | stood next to M4j after its opening
and heard what people were saying about it:
Which idiot [did it]; those Bolshevik swines
have built a prefab building here! It was the
shock of my life!l For three years, we had been
trying to give the best that was inside us to
this building, but a negligible percentage of
people were able to perceive the quality of
the house. From the bottom of our hearts, the
three of us tried to profess our love of people,
but in an absolutely unintelligible tongue.

Itis a pity that | did not get to this house

at the age of forty-five — | would certainly
have considered it otherwise. When Maj was
being built, we were not yet thirty. To remain
sensible, however, only small parts of M4j

are my ideas. The most is due to Mirek Masak
and above all Johnny Eisler. He was someone
like James Fox, who managed to lead the
whole of England at the age of twenty-two.

| was processing Maj for another forty years
before marshalling it in my head and getting
rid of all various architectonic doctrines of the
20th century.

Wasn't precisely your first design

for the M3j tender a reaction to what you
are criticising here? After all, by taking away
the mass of the corner, you were denying it
at the same time.

The first variant that went to the tender
originated from a long discussion. We
intended to demonumentalise the building
by the fact that the corner of the house leapt
inside. It was a sort of English design, but

it seemed to us that it was becoming an art
play rather than a solidly conceived building.
At that time, a solid building at SIAL was

a sort of salami, which can be cut and rosy
pieces of meat and pieces of fat are visible in
the profile. We liked it, and | like it to this day,
after all; | just perhaps know more of what

to beware of.

Obchodni ddm My / M4j, Praha, stav 2014
Department store My / Méj, Prague, 2014

After leaving SIAL, you undertook very
playful and poetic projects. Was it

an intentional attempt to take your mind
off what you had been dealing with at SIAL,
or was it a coincidence?

Both. First of all, | have never let myself to
be driven into the construction-functionalist-
constructive position, as | was doing

playful things also at SIAL. The inflatable
lamp, for instance ~ it is a genital design,

a vagina-willy. | like random and playful
things which make it to architecture en
passant, as my father would have said -

in passing. When leaving SIAL in order

to be able to do exhibitions, Karel Hubaéek
commented on it: So, you are leaving the
opera for an operetta?!l Good luck, then!
But don't be afraid, operetta is also rather
interesting and you will learn a lot there.
And he was absolutely right, because the
realisation of a house, from the first idea

to its completion, takes ten years. At the
end, you are a completely different person
and you say to yourself that you would do it
differently now. With exhibition, on the other
hand, you say the word one day, draw it for
a week, produce it for a fortnight, assemble
it for three weeks and it is done. Moreover,
you can apply humour in the realisation

of exhibitions, which is still terribly scarce

in architecture. Architecture is too serious
an affair, and as Milan Machovec noted very
nicely in his book (Smys/ lidské existence
[The meaning of Human Existence] — note),
if someone is serious about something,

it is no coincidence that they are deadly
serious.
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Why do you think that architecture is deadly
serious about itself?

An utter majority of architects and architecture
schools have created a defensive wall,

an ivory tower; they live in a world in which
the rule is that architecture is awfully
important and at the centre of human
events. At the same time, they concur

that if the architecture is good, brilliantly
drawn, everything is all right. This is

a fundamental mistake, however, and the




Pfirozena architektura — 12. bienale architektury,
Benatky, 2010

Natural architecture — 12th Biennale of Architecture,
Venice, 2010

Dam v cbofe, 2011
House in the preserve, 2011

Majak a muzeum v Pfichovicich, 2013
Lighthouse and museum at Pfichovice, 2013

naprosto pfirozenym ramcem. Jsme totiz
takovi, jaka je nase architektura. Architektura
nas formuje. Architektura je almighty —
viemocna. Architekturu nemuzZete obratit
smérem ke zdi jako obraz a nev§imat si ji.

Je viude kolem nas.

Pokud budeme takto uvaZovat o novém
pocatku architektury — kdy se stavba obydli,
pfistiesku méni v architekturu?
Architektura neni disciplina o fungovani

a organizaci véci, ale o magii struktur.
Stavebni struktura ma sama o sobé& kvalitu
jediné v pfipadé, ze ma odezvu uvnitf lidské
hlavy. Hlava ndm formuje pocity, které

jsou pro nas Uplné kli¢ové. Tyto pocity

nds v Zivoté smérujf a teprve po nich se
rozbihaji racionélni dvahy, jak tyto pocitové
impulzy naplnit. Clovék potfebuje magii
lesa, magii vychodu a zépadu slunce a také
potifebuje svou magickou architekturu, ve
které se citi koneéné& doma. A to, co déldm,
je hledani magickych struktur pouzitelnych
pro architekturu. Nejsou to domy, jsou to
¢asto jen sekvence, jednotlivé ,svazky”
budouciho celku. Je to takova nap&néna
architektura, ktera se od uréitého okamziku
za¢ne s proménovanou spoleénosti vic a vic
potkavat. Kdyz postavite z klackd dvanéact
metrd vysokou strukturu ve tvaru zenského
zadku, tak na to lidi reaguji jako na pfatelské
gesto. Uplné opaéné, ne? tomu bylo u Maje.

Jakym zplisobem by mél v takovém
spolecenstvi pracovat architekt?

Architekt by mé&| fungovat ne jako mentor, ale
jako pomocnik, ktery dava k dispozici nastroje,
s jejichZ pomoci se d& zadit jednodue stavét.
Podobné jako kdyz montujete nabytek z lkey.
Tohle je cesta, jak se muzeme vrétit k tomu,
bez ¢eho nemize architektura nebo bé&zné
stavitelstvl fungovat. Architektura potfebuje
mit vedle sebe domy, které vznikaji bez
planovani, délaji se spi$e ndvodem nebo
kopirovanim uz neexistujicich véci, které

v sobé maji kumulovanou zkusenost tieba

uz deseti pfedchézejicich generaci. Tohle je
podhoubi, z kterého sprévna architektura
roste. Spi§ navody nez plany.

Jaky je rozdil mezi ndvodem a planem?
Geneticka informace obsaZena v seminku
neobsahuje doslovny plan, jak ma vypadat
strom. Obsahuje jen navod, jak maji rast
listy nebo jak maji rdst kofeny. Genialnf

na tomto postupu je to, Ze kdyz kofen narazf
na kdmen, tak si najde cestu kolem né&j. Zda
se to jako samoziejmost, ale tohle planem
nedokdzete. Plan je jednoznadny, zatimco
névod je mnohoznaény pokyn, ktery &,

jak se zachovat v jistych situacich, a dokaze
oddélit véci dileZité od véci nedulezitych.
A lidsky mozek funguje podobné. Je udélany
jako otevieny systém s nastavenymi
danostmi. A ja se snazim chovat ne jako
architekt, ale jako rostlina nebo jako

indian, ktery se dostal na skladdku dfeva,
premyslim, co by udélal. Misto trvalych

véci véci do¢asné. Misto pevnych spojenf
spi$ leseni a skladacky. Misto uzavienych
systémi oteviené systémy. Takové, které
jsou schopné se neustéle adaptovat.

Pro¢ zkou8ime stavét z klackd? ProtoZe mné
na pozemku vyrostlo §est béznych kilometr(
kulatiny a ja hleddm zpUsob, jak tuto hmotu
smysluplné vyuZit.

KdyZ mluvite o novém spoleéenstvi, jak
by mélo vypadat?

Klan, tlupa,-skupina, n&jaké sourucenstvi,
kazdé z té&ch slov je zabarvené druhotnymi

vyznamy, které se mi zrovna nehodi

do tohohle vyli¢eni. Mam na mysli skupiny
lidi, rodiny nebo t¥eba i klan, kde se déli

o véechno mozné. ProtoZe jak je dobré

zit ve skuping, kde je pravnik, ktery vi,

co je potfeba udélat, abyste se nedostal

do maléru, jaka je to dleva, kdyZ mizete
nechat nékomu doma bez obav psa, jestlize
jste na cestach a pes nemUze do letadla,
kdyz nékdo rozumi vychové déti a déla

to nebo kdyz nékdo umi néco opravit.
Rychle se ménici svét je mozné zvlddnout
pomoci sdileni. Sditeni je vlastné zékladni
predpoklad architektury. Je to sdilenf
prostoru, sdileni ideji, sdileni magie, sdileni
pocitl. V architektufe se to potkava.

Vy jste zminil, Ze architektura je véemocna.
Architektura uréité maze pozitivné
ovliviiovat jedince, ale neni pfedstava
viemocnosti architektury spide pfanim

nez realitou?

Staci, kdyZ se podivate na panelové sidligté.
Cesko patfi k zemim s nejvé&tiim procentem
paneldk, které j& povazuju za zhmotnéni
modernistické doktriny, podle niz se s lidmi
zachazi jako s replikovatelnou jednotkou.
Paneldk je vlastné takovy inZenyrsky produkt,
kde se vezmou jisté parametry velikosti,
teploty, osvétleni a na zdkladé téchto
objektivnich poznatkl se hledd nejusporngjsi
struktura, ve které by moht lidsky jedinec
pobyvat. A ted'se na to podivejme

z druhé strany: co si dit&, které se narodf

v paneléku, s sebou nese jako prvotni obraz?
Rovnostéarstvi, anonymitu, nedostatek
soukromi, zavistivost. Architektura

je vBemocna, obtiskuje se do nés naprosto
nendpadné a ten obtisk neni jednoduchy

a jednoznaény. Nemuzu Fict, kdo se narodil
v paneléku, je rovnostéfsky, levicové
orientovany, zavistivy. Ne, takhle jednoduge
to neprobiha. ProtoZe se do nas obtiskujf
tisice dalSich véci, které ten pivodni otisk
prevraci a méni. BohuZel ale to negativni je
silngjsf nez to pozitivni. A funkcionalisticky
urbanismus je Uplné $patnég, stejné

jako je $patné planované hospodéfstvi.

To tenduje k dpadku a funkcionalisticky
urbanismus tenduje k debilité. Pokud se
modernim urbanistim néco povedlo, tak to,
Ze vygenerovali nenasycené malomé&staky,
ktefi si kompenzuji své neuspokojené
apetitivni pudy na vSech stranach.

Podle mé& nam ale nezbude neZ to,

Ze v panelacich bydli tfetina &eské populace,
vzit jako realitu a zaéit hledat jinou podobu
promluv o sidlistich. N

S touhle realitou se nedokazu smifit.

Za nejhors{ povaZuji to, Ze se lidé po
devadesétém roce z panelakd neodst&hovali.
Sidlisté se jim vtiskla do dusi. Tfeba ten
hnus, ktery se stal, Ze lid zvolil Zemana
prezidentem, pfipisuju ¢asteéné vychové

a postoji, ale do uréité miry i takové
~paneladkoidni psychéze”. Ale pokud

mam vzit sidli$té jako realitu, tak musim
podotknout, Ze paneladky majl omezenou
zZivotnost a je otdzkou dvou tfi generacf,

kdy za¢nou ohroZovat lidské Zivoty.

A v momentu, kdy se zaénou panelaky
odstfelovat, jsem v rozpacich, protoZe to
vyvoladvé otazku, co vznikne na jejich misté.
Normalni mésto? Je to vliibec proveditelné?
Rozvrh sidlist je tak zvlastni struktura, ze je
na ni obtizné navazovat. Stejné tak je slozité
nahradit tuto ohromnou brutaInf strukturu
mensim méfitkem, kde by jednotlivé prvky
dokézaly srdstat do draz riznych forem.
Takto vlastné funguje normélni mésto, kde je



reason for the tragic position of architecture
in today’s world. | regard it as the fatal
unhelpfulness of architecture towards
people who know nothing about it. For them,
it is a weird thing that costs money and is
therefore not very welcome. On the other
hand, there is the desperately provincial

and amateurish approach to the lifestyle, set
by television, kindergarten, school — all the
places where the Disney aesthetic viewpoint
of the present-day world is impressed upon
you. When | open family house catalogues,
I'see pure and undiluted shit. | wish to have
nothing in common with this world, but if

I want to do reasonable architecture, | must
find a communication channel between
what | do and what those who leaf through
these catalogues think. The communication
channels | seek are in fact runners, like those
of a climbing plant, which knows that it must
lean on something, and it uses its projections
to find support and the best direction

of growth. Itis similar with our attempts,
which, given the circumstances, must be
rapid, economical, comprehensible, partial.
And they must put together something

that over the course of time may become
architecture, which must be panhuman
again. Architecture ceases to be architecture
when it Is incomprehensible, uninteresting
and often disgusting to the majority of
society. Gestures like those by Rem Koolhaas
are utterly unacceptable for me.

Do you suspect him of a kind

of charlatanism?

In his case, it may be a slightly charlatan
magic, which grinds everything together,
adds a bit of numerology and metaphysics,
veils it in a symbolic baby dress and comic
graphics, and the result is an intoxicating
infusion for people from the branch that

is absolutely uninteresting for people
outside it.

Rediscovery of architecture

Where is the way out of the deadlock

of architecture, as you see it?

If architecture is to be beneficial, if it is to be
alive and communicative, it must embrace
society. At present, it is not embracing it

at all. Transformation of society is a light

at the end of the tunnel for architecture.
Human community has gradually changed
into a very complexly organised society.
What we are witnessing at present is that
communities start to form again more and
more, because the human clan, in which we
lived for thousands of years, is the natural
form of coexistence for us, and we need
immediate human contact. And where

is the light for architecture? Architecture

is an utterly natural framework for such

a community, along with nature, along with
the place, along with the situations that take
place in the group. The reason is that we
are such as our architecture is. Architecture
forms us. Architecture is almighty. You
cannot turn architecture to face the wall like
a painting and pay no attention to it. It is
everywhere around us.

If we consider a new beginning of
architecture in this way — when does

the construction of a dwelling, a shelter,
become architecture?

Architecture is not a discipline dealing with
the function and organisation of things, but
with the magic of structures. A construction
structure has a quality in itself only if it

has a response inside the human head.

The head forms the feelings that are crucial
for us. These feelings guide us in life, and
rational reflections on how to fulfil these
emotional impulses come only afterwards.
Man needs the magic of the forest, the
magic of the sunrise and sundown and also
his magic architecture, in which he finally
feels at home. What | do is to search for
magic structures usable for architecture. It
is not houses, it is often only sequences, the
individual "beams” of the future whole. It is
sort of foamed architecture, which will start
to intersect with the transformed society
more and more from a certain moment.
When you build a twelve-metre-high
structure in the shape of female buttocks
from sticks, people react to it as to a friendly
gesture — in the very opposite way than they
did to Maj.

How should an architect work in such
community?

The architect should not function as

a mentor, but as a helper who makes tools
available, with which it is possible to start
simply building. Like when you assemble
lkea furniture. This is a way we can return
to something without which architecture

or ordinary construction cannot function.
Architecture needs to have houses around
that emerge without planning, are rather
done following the directions or by copying
items that no longer exist, but contain

the accumulated experience of perhaps as
many as ten previous generations. This is
the spawn from which the right architecture
grows. Directions, rather than plans.

What is the difference between directions
and a plan?

The genetic information included in a seed
does not contain an exact plan of what a tree
is to look like. It only contains directions on
how the leaves or the roots are to grow. What
is ingenious about this process is that when
a root hits a stone, it finds a way around it.

It seems natural, but you cannot achieve this
with a plan. A plan is unambiguous, whereas
directions are ambiguous instructions that
describe what to do in certain situations and
can distinguish between what is important
and what is not. And human brain functions
similarly. It is designed as an open system
with set given facts. | try to behave not

as an architect, but as a plant or a Native
American who has found his way to a heap
of wood ~ I ponder what he would do.
Temporary things, instead of permanent
ones. Scaffoldings and puzzles, instead of
fixed connections. Open systems, instead
of closed ones. Such that are able to adapt
themselves constantly. Why do we try to
build from sticks? Because six kilometres

of round timber has grown on my land plot,
and | am looking for a way of using this mass
in a sensible way.

Speaking about the new community, what
should it look like?

A clan, a band, a group, some union — each
of these words is tinged with secondary
meanings that are not suitable for this
depiction. What | mean is groups of people,
families, perhaps even a clan that shares
everything possible. After all, how good it
is to live in a group that includes a lawyer
who knows what to avoid trouble, what

a relief when you can leave your dog at
someone’s home without fear when travelling
and the dog cannot go to the plane, when

someone really understands the upbringing
of children, does this or that, or can repair
something. The quickly changing world can
be managed using sharing. In fact, sharing
is the basic precondition of architecture.
[tis the sharing of space, sharing of ideas,
sharing of magic, sharing of feelings. It all
meets in architecture.

You have mentioned that architecture

is almighty. Architecture can certainly
positively influence an individual, but isn't
the notion of almightiness of architecture
wishful thinking?

Just look at a prefabricated concrete
housing estate. The Czech Republic is one
of the countries with the highest percentage
of prefab concrete buildings, which | regard
as materialisation of the modernist doctrine
according to which people are treated

as replicable units. A prefab house is in
fact an engineering product, which takes
certain parameters of size, temperature,
lighting and based on these objective
pieces of knowledge, the most economical
structure in which a human individual
might dwell is sought. Now, let us look

at it from another viewpoint: what does

a child born in a prefab house carry with
them as their initial image? Egalitarianism,
anonymity, lack of privacy, enviousness.
Architecture is almighty, it impresses in us
in an absolutely unobtrusive way and the
imprint is neither simple, nor unambiguous.
| cannot say that those who were born in

a prefab house are egalitarian, left-wing
oriented, envious. No, it's not that simple.
The reason is that there are thousands of
more things impressed in us that revert and
change the original imprint. Unfortunately,
the negative ones are stronger than

the positive. Functionalist urbanism is
completely wrong, like the planned economy
is wrong. The latter tends towards decline,
and functionalist urbanism tends towards
moronity. If modern urban planners have
managed to achieve anything, it is that they
have generated an unsaturated bourgeois
who compensate for their unsatisfied
appetitive desires left and right.

In my opinion, however, as a third of the
Czech population live in prefab houses,

we will have no other option but to take
them as reality and start to seek a different
form of discourse on housing estates.

I cannot come to terms with such reality.

I regard the fact that people did not move
out of prefab houses after 1990 as the worst
thing. The housing estates have imprinted
themselves in their souls. For instance,

I ascribe the repulsive thing that the

people elected Zeman president partially
to their upbringing and attitude, but to

a certain extent also to this “prefabbed
psychosis”. Yet, if | am to take a housing
estate as reality, | must point out that
prefab houses have a limited lifespan and
itis a matter of two or three generations
before they start to endanger human lives.
And in the moment prefab houses start

to be blasted away, | wonder, because it
arouses the question of what comes into
existence in their place. A normal city? Is it
practicable at all? The composition of the
housing estates is so strange a structure
that it is difficult to follow in it. Likewise, it

is difficult to replace this enormous brutal
structure with a smaller scale where the
individual elements would be able to grow
together into druses of various forms. This is
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Postovna na Snézce, 2007
Post office at Sn&zka, 2007

Lesovna v Pisku, 2010
Forest administration in Pisek, 2010

proces nahrazovani $patného lepsim nebo
dosluhujiciho novym zcela automaticky.
Jak to ale nastartovat na sidlisti?

Daji se brat vase pfedchozi slova jako
odsudek moderny nebo funkcionalismu?
Pozor! Ja nesnasim funkcionalisticky
urbanismus, ale miluju funkcionalistické
baréky. Oviem pouze ty, ze kterych

se nevytratily emoce. | holy funkcionalisticky
barék je nabity pocity, pokud na négj

sahl nékdo jako Corbusier. Ale neni

to v tom, ze forma sleduje funkci, ale

v tom, ¥e forma sleduje Corbusierovu

hlavu. Corbusier byl takovym michagem
budoucnosti, neuvéfitelné nadanym

a pfitom arogantnim. Ale zbyla za nim
zkdza. Stejné jako zbyla za Leninem,

nebo i za Jeanem-Paulem Sartrem a dalSimi.

A mate pocit, Ze se vam dafi znovu vytvaret
objeti spoleénosti a architektury?

Nechci byt sentimentélni, ale naptiklad
workshop, ktery jsme délali u prazského
Kyjského rybnika a kde jsme si testovali
konstrukci rozhledny z klackd, mé dostal

do Uplné euforie z toho, jak jednoduse
pochopitelné bylo nage snazenfi pro lidi,
ktefi se na nas chodili koukat. Propojeni
nami vytvarené struktury a okolni pfirody
bylo tak silné, Ze to pfedéilo moje o&ekavani.
Jsou to takové okamziky, kdy véci jakoby
fizenim osudu nebo ndhody se zaéinaji
uzavirat, zaéinajf spoluplsobit, nastava
zvl&stni synergickd magie, kterd, myslim,

je jAdrem architektury, at u? je délana
primitivnim zpdsobem jako v naSem pfipadé,
anebo za stotisickrat vétsi penize jako

v pfipadé Nadace Louise Vuittona v Pafizi
(autorem budovy pro muzeum Nadace Louise
Vuittona, které bylo otevieno v roce 2014,

je architekt Frank Gehry, pozn.).

Myslite, Ze kolemjdouci dokazali vnimat
né&jaké magické chvéni? Jak na vasi stavbu
reagovali?

Dvacetkrat za den nékdo pfisel a chtél

si o tom, co délame, povidat. Soucasny
architekt je zvykly na to, Ze ho vétinou
povazuji za skieta, ktery se jim pokousi
zkazit Zivot, a tady se odehravaly pfijemné
rozhovory ve vzajemné divéfe. Jsem
presvéddéeny o tom, ze zékladem vnimani
architektury je pocit, ktery ve struktufe
domu zazivame. To nenf nic o funkci

nebo o funkénosti, to je sdéleni na urovni
mozkového kmene. A najednou jsem

citil, Ze takhle nase stavba komunikuje.
To, co jsem tak dlouho hledal, bylo tady.

Na druhou stranu jste realizoval stavby,
které vyvolaly silné kontroverze, jako
lesovna v Pisku nebo postovna na Snézce.
Jsou pro vas vyjadreni odpurca téchto
staveb néjakou zpétnou vazbou?

Od momentuy, kdy jsem propad| depresi

z Maje, se snaiim pfijit na to, co vede nékteré
lidi k nenavisti vaci nékterym domdm a jak by
mobhla architektura promlouvat, aby si lidé na
ni nemuseli té%ce zvykat. Ze se architektura
bude promérovat, stejné jako se proméfiuje
tento svét, je evidentni. Pfes toto srozuméni
v kazdém z nés pretrvava pocit, ze by nas
architektura méla harmonicky oslovovat

a davat ndm pocit, Ze toto je to jediné misto
na zemékouli, kde se citime Uplné dokonale.
Stradné mé mrzi, kdyz to nékdy nevyjde.
Nékdy tim ddvodem je, jako tieba v pfipadé
lesovny, zla vile. Nebo vlastné takovy
politicko-mocensky Zabomysi boj, ktery
probihal na malém mésté, do kterého se ten

barédk ne vlastni vinou dostal. Napliiuje mé
to zoufalstvim, protoZe ten dim jsme zacali
projektovat s pavodnim vrchnim lesnim
radou jako velmi pfételsky dialog o tom,

jak udélat ekologicky vstficny ddm, ale ryze
modernimi, soudobymi prostiedky. Bohuzel
kdyz lesni rada ode$el a na jeho misto prisli
jini, dialog a pochopeni bylo to tam.

Byl jste se tam nékdy v posledni dobé
podivat?

Chodil jsem tam docela ¢asto, protoze misto
toho, abych &ekal na soudni pfe, tak jsem
véci, které byly v pofadku, ale nevyhovovaly
zcela normém, opravil, aby normy spliovaly.
Stélo to nemalo penéz, ale to je ztrata, ktera
se ¢lovéku pfihodi pfi jednani o velkém
projektu, aniz vi jak. Sta¢i, kdyz néco placne,
a nékolik set tisic je v tahu.

A v pfipadé postovny?

U Snézky jsem precenil vymluvnost motivu,
ktery jsem s postovnou spojoval: kdyz zaéne
snézit nebo foukat, tak se zavie, stejné jako
se zvifeti najezi chlupy nebo mu na zimu
zhoustne srst. JenZe pro spoustu lidi je dim
nositelem estetického pocitu a podle toho
ho také hodnotf a postovna je takové zvlastn{
hranaté zvitatko. Podcenil jsem tento aspekt.
Ten dim mél byt tfeba z mékgich, vice
bionickych tvard, aby to vétry lehce obtékaly.
Bohuzel jsem se v dobé, kdyzZ jsme o domu
premysleli, vic vénoval hydraulickému
ovladéni jeho stén. Na druhou stranu je skére
priznived a odpdrcd fifty fifty. CoZ neni uplna
prohra a zaroven zadné vitézstvi. Je to takovy
normalni béh Zivota, ve kterém musi ¢lovék
umét vyhravat, stejné jako prohravat. A j3,
protoze strasné rad vyhravam, jsem kvali
tomu ochotny si $dhnout do vnitfnosti

a vyrvat to, co spravné nefunguje, co neni

na svém spravném misté, a s novym vnitftkem
a novym mozkem se znovu pustit do prace.

Na ceny se nehraje

V kvétnu 2014 jste pfevzal v Pafizi ocenéni
za mimofadny pfinos v oblasti trvale
udrzitelné architektury, kterou udéluje
nadace Locus. Na podzim téhoZ roku jste
pifevzal Cenu Ernsta Plischkeho ve Vidni,
byli jste nominovani na Cenu Miese van

der Rohe a Piranesiho cenu. S ocené&nimi

se roztrhl pytel. Neni to na vas velky napor?
Je to pro vas satisfakce, povzbuzeni...?
Jsem ze slugné stfedostavovské rodiny, ktera
mezinarodni ocenéni s velkou Uctou pfijima.
A pokud je to v Palais de Chaillot v Pafizi
nebo na Akademii vytvarnych uméni ve Vidni
a vidim tam jméno Martin Rajni§, tak pocituji
satisfakci spie za to, ze Cesko je zase na
mapé svéta, kde je feknéme patndct zemi

a par desitek architektd, ktefi promlouvajf

k oboru architektura v celosvétovém méfitku.
Na druhou stranu si uvédomuju, ze je nutné
si udrZet odstup, protoze pokud bych tomu
mél piiklddat vétsi nez lehce efemérni
vyznam, tak se zaénu posuzovat jako génius,
kterému s kaZzdou skicou odpadava od ruky
vyjimeéné dilo, a to by byl konec. Nic bych
uz asi nenarysoval.

Na co jste pfi pfebirani cen myslel?
Vzpomnél jste si i na rodice?

Urcité. A nejen na rodide, i na mou tetu,
ktera spolu s moji madmou v PafiZi studovala
a o Pafizi mné vzdy hodné vypréavély.

Musel jsem se i pousmat pfi vzpomince

na svého otce, ktery mi pii pfebiréni
profesorského titulu v Karolinu fekl, Ze lituje,
e Ceskoslovensko se dostalo do takového
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actually how a normal city functions, where
the process of replacement of what is wrong
or what is becoming obsolete by something
new is quite automatic, but how to start it

at a housing estate?

Can your previous words be understood

as a condemnation of modernism

or functionalism?

Watch out! | hate functionalist urbanism,
but | love functionalist houses. However,
only those that do not lack emotions.

Even a bare functionalist house is loaded
with feelings if it was touched by someone
like Corbusier. The point is not that the form
follows the function, but that the form follows
Corbusier's head. Corbusier was a kind of
blender of the future, unbelievably gifted
and arrogant at the same time. However,

he left destruction behind. As did Lenin,
Jean-Paul Sartre and others.

Do you feel that you succeed in recreating
the embrace of society and architecture?

I do not want to be sentimental, but for
instance the workshop that we did by

Kyje Pond in Prague, where we tested

the construction of a lookout tower from
sticks, got me into utter euphoria stemming
from how simply understandable our effort
was for the people who came to watch us.
The interconnection between the structure
we were creating and the surrounding
nature was so strong that it exceeded my
expectations. Those are the moments when
as if fate or chance would have it so, things
start to close up, start to work together;

a special synergistic magic appears, which
I think is the core of architecture, whether
itis done by a primitive way as in our

case, or for hundred thousand times more
money as in the case of the Louis Vuitton
Foundation in Paris. (The author of the
building for the Museum of Louis Vuitton

i

Foundation, which was opened in 2014,
is the architect Frank Gehry — note)

Do you think that the passers-by managed
to perceive some magic vibrations? How did
they react to your construction?

Twenty times a day, someone came and
wanted to talk about what we were doing.

A present-day architect is used to being
regarded mostly as a malicious imp who
attempts to spoil people’s life, and there
were pleasant discussions taking place in
mutual trust. | am convinced that the basis

of the perception of architecture is the
feeling that we experience in the structure

of a house. It has nothing to do with function
or functionality, it is a message on the level
of the brain stem. Suddenly, | felt that our
construction communicated in this way. What
I had been seeking for so long was there.

On the other hand, you have realised
constructions that aroused strong
controversies, such as the Forest
Administration House in Pisek or the Czech
Post House building on Sné&zka. Do you
regard the statements of the opponents of
these constructions as a form of feedback?
Since the moment | sank into depression
because of M3j, [ have been trying to find out
what leads some people to hatred of some
houses and how architecture could speak so
that people did not have to struggle to get
used to it. It is evident that architecture will
change, like this world is changing. Despite
this awareness, there is a feeling that persists
in each of us that architecture ought to
approach us in a harmonic way and provide
us with the feeling that this is the only place
on earth where we feel absolutely perfect.

I regret it very much when it sometimes does
not work out. Sometimes, like in the case of
the Forest Administration House, the reason
is ill will. Or rather that sort of trifling political

Artefakt — konstrukce z kmink(, Praha, 2014
Artifact — tree stem construction, Prague, 2014

dispute that takes place in a small town in
which the house got involved through no
fault of its own. It fills me with desperation,
because we started to design the house
with the original high forest counsellor as

a very friendly dialogue on how to make an
environmentally friendly house, but utilizing
purely modern, contemporary means.
Unfortunately, when the forest counsellor left
and others came to his post, the dialogue
and understanding were gone.

Have you been there to see it lately?

| went there rather often, because, instead
of waiting for the lawsuits, | rather repaired
things that were all right but did not

fully comply with the norms so that they
complied with them. It cost no small money,
but it is a loss that easily happens during
negotiations on a major project. One just
says something rashly, and several hundred
thousand is gone.

And in the case of the Czech Post House?
On Snézka, | overestimated the
expressiveness of the motif | connected
with the post house: when it starts to snow
or the wind blows, it shuts itself, like an
animal bristles up or thickens its fur for the
winter. For many people, however, a house
is a bearer of an aesthetic feeling and

they assess it accordingly, and the Czech
Post House is a strange angular animal,

I underestimated this aspect. The house
should perhaps have been of softer, with
more bionic shapes, so that the winds easily
flew around it, Unfortunately, | was more
focused on the hydraulic control of its walls
when we were thinking about the house.
On the other hand, the score between the
supporters and the opponents is fifty-fifty.
Itis not a real loss and, at the same time, no
victory. Itis a normal course of life, in which
one must know how to win and how to lose.
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stavu, kdy i j& mazu byt vysokoskolskym
profesorem. Ale pak mi fekl, Ze je stragné
§tastny, protoze otclv vesmir, to byl

v podstaté solidni prezident a hned po
prezidentovi byli vysokogkol§ti profesofi.
Pro otce to byla kvintesence solidnosti,
rozumu, klidného a hlubokého pfemysleni.
A mél pravdu. Nic z toho ve mné neni.

Ale myslim, Ze by mé| zase radost.

Bez ohledu na vaie ceny, je podle vas na
&eské scéné nékdo, kdo ma parametry na
to, aby mohl podavat vykony srovnatelné se
svétovou architektonickou ligou?

Na to nemizu odpovédét, protoze nejsem
kritik architektury. Jsem souéasti tohoto
stroje a pfindlezim do té nalepyfené
struktury lidskych vztah(, které provézeji
¢eskou architekturu. Ta je plnd vasni, dobré
vile, ale zéroveri nendvisti a ja jsem v ni,
nejsem vné. UCil jsem samoziejmé spoustu
talentovanych lidi a tém preju dspéch, mam
fadu kamaradu, ktefi jsou skvéli, se kterymi
mam ale asto odlisné nazory a zéroven si
konkurujeme, a to mi zatemriuje mozek.

Martin Rajni3 (*1944, Praha) absolvoval Fakultu
stavebni CVUT.v Praze (1969) a Skolu architektury

AVU v Praze, v ateliéru prof, Frantiska Cubra (1972).

V letech 1969-1979 pasobil v ateliéru SIAL, od roku
1979 jako zakladatel nebo partner v nékolika privatnich
architektonickych kancelafich. Od roku 2012 vede
spoleénost Hut architektury Martin Rajnis. Pokud jde

o drahu pedagogickou, v letech 1990-1997 pisobil

na VSUP v Praze a v letech 2001-2002 a 2006~-2007

na TU v Liberci. V roce 1993 byl jmenovan profesorem.
Mezi jeho realizace patfi napf. prazské obchodni
domy Méj a KOC Novy Smichov, administrativni
budovy v Praze a stavby obytné, Po roce 2000 se

zacal intenzivné vénovat problematice ekologie

a udriitelného rozvoje a realizovat stavby ze dfeva.
Jsou to piedeviim stodoly (Maxov, Kritany), véZe
(napt. Scholzberg, Bara |, Bara Il) a kupole (Krali¢ak).
Medializovanymi stavbami byly pak zvla5té pogtovna
na Snézce, ddm lesni spravy v Pisku a Majak a muzeum
Jary Cimrmana. Autorsky se podilel na pavilonu

The Roundhouse na Expu 1986 ve Vancouveru a v roce
2010 na ¢eském pavilonu 12. bienéle architektury

v italskych Benatkach, Tvorba Martina Rajnise byla
opakované prezentovana knizné (Zlaty fez) a filmovymi
dokumenty (CT, Vokomrak), Uspél v fadé narodnich

i mezindrodnich soutézi a je nositelem mnoha ocenéni,
Jeho celozivotni potfebou je cestovani, ziskal prikaz
kapitana pro plavbu na jachté.

A dokaze &eska architektura komunikovat
se svétovou architekturou?

Zcela jisté to dokazala. To ale — stejné jako
fadu jinych véci — smetl bolSevismus, protoZe
ten mohl konkurovat svétu leda tak ve vyrobé
zbrani nebo represivnich metodach. Vratit
se na mapu architektury je straslivé tézké

i ztoho dlvodu, Ze tato mapa do jisté miry
sleduje ty nejbohatsi zemé. Architektura,
kterd se dostdvé do svétovych Casopisl,

je zéroven asto nesmirné nakladna

a technologicky sloZitd a bez kvalitnich
investortl a technologické zékladny nemaji
architekti moZnost se do téchto §pickovych
poloh dostat. Tyhle pfedpoklady v Cesku
zatim nejsou. Osud mé ale pfived| ke

dfevu a technologiim, které nejsou nijak
narocné, a pfitom vytvafeji jiny pohled

na véci, které ma architektura fesit. Potkalo
se to se soucasnym zajmem o udrzitelnost,
energetickou naroénost a hledanf alternativ
vUci rdznym nabubielostem, jako jsou tfeba
prace Zahy Hadid. To, co délame, je levné,
nenérodné, mize to délat kdekdo, aniz by to
postradalo silu kreativity, silu elementarnich
napadu, pfitazlivost dobrodruzstvi pfi
hledani novych pohledi na svét. Zarover je
to i hledanf( cesty, jak se dostat zpét na mapu
architektury. Rikém tomu sidestepping.
Samoziejmé bych ale byl nejradsi, kdyby
Cesko nemuselo chodit po sidestepech

a kdyby tady byla prvni liga investor(,

kteFi maji ideje a jsou silnf v kramflecich.

Rozhovor probihal v Praze a v Brné od z&fi 2014
do ledna 2015.

Rostislav Koryéanek (*1972, Uherské Hradisté)
vystudoval déjiny uméni a sociologii na Masarykové
univerzité v Brn&, Spoluzakladal a nasledné do roku
2005 vedl Casopis Era21. V letech 2007 az 2012 byl
feditelem Domu uméni mésta Brna. Je kuratorem
vystav, jako napfiklad Zdenék Franek / Utroby
architektury (2011), Sochy v ulicich (2008-2009),

V hlavé architekta (2015). Je autorem Brné&nského
architektonického manuédlu. Od roku 2014 pasobf

v Moravské galerii v Brné jako vedouci Centra novych
strategii a jako kurator Jurkovi¢ovy vily a rodného
domu Josefa Hoffmanna.



And as | terribly like winning, | am willing
to reach inside my intestines because

of it and wrest out what is not functioning
properly, what is not in the right place,
and start working again with a new inside
and a new brain.

It is not about winning awards

In May 2014, you received the Global
Award for Sustainable Architecture for
extraordinary merit awarded by the

Locus Foundation. In the autumn of

the same year, you received the Ernst
Plischke Award in Vienna, you were
nominated for Mies van der Rohe Award
and Piranesi Award. The prizes have gone
ballistic. Is it not too much of strain for
you? Do you regard it as a satisfaction,

as encouragement...?

| am from a decent middle-class family that
accepts international awards with respect.
And if itis in Palais de Chaillot in Paris

or at the Academy of Fine Arts in Vienna
and | see the name of Martin Rajnis there,

| feel satisfaction rather for the fact that

the Czech Republic is once again on the
map of the world that contains some fifteen
countries and a few dozen architects who
speak to the architecture branch on the
global scale. On the other hand, | realise
that it is necessary to keep a distance,
because should | ascribe it a greater than
slightly ephemeral importance, | would start
regarding myself as a genius whose every
sketch is an exceptional work, and that would
be the end. | would probably never draw
anything more.

What did you think about when receiving
the awards? Did you remember also your
parents?

Certainly. And not only my parents, also
my aunt who had studied with my mum

in Paris — they always talked with me very
much about Paris. | also had to smile faintly
when remembering my father, who told
me when | was being appointed professor
at the Carolinum that he regretted that
Czechoslovakia had got into such a state
that even | could be a university professor.
Butthen he told me that he was terribly
happy, because my father’s universe was in
fact a respectable president, and university
professors were right after the president.
For my father, they were the quintessence
of solidity, reason, calm and deep thinking.
And he was right. | have nothing of this in
me. Yet | think that he would be glad again.

Regardless of your awards, do you think
there is anyone on the Czech scene who has
the preconditions for performing in a way
comparable to the global architectural
league?

| cannot answer this, as | am not an
architecture critic. | am part of the engine
and belong to the ruffled structure of
human relationships that accompany Czech
architecture. It is full of passion, good will,
but also hatred, and | am within it, not
outside of it. Of course, | have taught a lot
of talented people and | wish them success;

I have many friends who are excellent, but we
often have different opinions and compete
with each other, which obscures my brain.

Martin Rajni3 (*1944, Prague) graduated from the
Faculty of Civil Engineering of the Czech Technical
University in Prague (1969) and the School of
Architecture of Academy of Fine Arts in Prague in

the atelier of Prof. Frantisek Cubr (1972). In 1969-1979,
he worked in SIAL atelier, and since 1979 has been
afounder or partner in several private architectural
offices. Since 2012, he has been the head of the
company Hut architektury Martin Rajni3. Regarding
his pedagogical career, he worked for the Academy
of Arts, Architecture and Design in Prague in
1990-1997 and for the Technical University of Liberec
in 2001-2002 and 2006-2007. He was appointed
professor in 1993. His works include, for example,

the department stores Maj and KOC Novy Smichov

in Prague, administrative buildings in Prague and
residential buildings. After 2000, he started to focus
intensively on the issues of environmental friendliness
and sustainable development, and to build wooden
constructions. They include, primarily, barns (Maxov,
Kritany), towers (for instance Scholzberg, Béral,

Béra ll) and cupolas (Krali¢ak). His constructions widely
covered by the media include above all the Czech Post
House on Snézka, the Pisek City Forest Administration
building and Jéra Cimrman's Lighthouse and Museum.
He participated as author in The Roundhouse pavilion
at Expo 1986 in Vancouver and in the Czech pavilion
of the 12th Architecture Biennale in Venice, ltaly in
2010. Martin Rajni§’s production has repeatedly been
presented in books (Zlaty fez publishing house) and
film documents (Czech TV, Vokomrak). He succeeded
in many national and international contests and is

the laureate of many prizes. Travelling is his lifelong
passion; he has a captain’s licence for yacht sailing.

And can Czech architecture communicate
with global architecture?

It quite surely could. However, this —

like many other things — was wiped off

by Bolshevism, because it could only
compete with the world in arms production
or repressive methods. It is terribly

difficult to return to the architecture

map also because this map follows

the richest countries to a certain extent.
The architecture that makes it to the
world's journals is often immensely costly
and technologically complex, and architects
have no opportunity to get into these top
positions without quality investors and
technological base. These preconditions
have not been met in the Czech Republic
yet. Fate has brought me to wood and
technologies that are not demanding

and yet create a different view of the things
that are to be resolved by architecture.

It has intersected with the current interest
in sustainability, energy demands and
search for alternatives to various pompous
creations such as the works by Zaha Hadid.
What we do is cheap, undemanding, it

can be done by almost everyone, and yet

it does not lack the power of creativity,

the power of elementary ideas, the attraction
of adventure while looking for new views

of the world. At the same time, it is also

the search for a way that would bring us
back to the map of architecture. | call it
sidestepping. Naturally, what | would prefer
the most would be if the Czech Republic
did not have to sidestep and if it contained
first-class investors who have ideas and are
sure-footed.

The interview took place in Prague and Brno between
September 2014 and January 2015.

Rostislav Kory&anek (*1972, Uherské Hradits)
studied the history of art and sociology at Masaryk
University in Brno. He was the co-founder and
subsequently, until 2005, the head of the magazine
Era21. In 2007-2012, he was director of the House of
Arts of the city of Brno. He is a curator of exhibitions,
such as Zdenék Franek / Utroby architektury

(The Entrails of Architecture, 2011), Sochy v ulicich
(Sculptures in the Streets, 2008-2009), V hlavé
architekta (In the Architect’s Head, 2015). He is the
author of the Brno Architecture Manual. Since 2014,
he has been working for the Moravian Gallery in Brno
as the head of the Centre for New Strategies and as
the curator of the Jurkovi¢ Villa and the childhood
home of Josef Hoffmann.
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